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PROLOGUE 
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J' 
Among the scriptures of the Hindu Religion, ''Tantra-Sastra" i s  a prominent branch. In 

th is  branch the aspirant considers the Supreme as �dya Sakti'(primordicil energy). There 
are about ,64 principal texts. Most of them are col lec:.� ions of question answer sessions
between S iva and Parvati. The part where goddess Parvati' s questions have been . , - � 
answered by Lord S iva i s  grouped as  the "Agama"-while the part where Lord Siva' s 
questions have been answered by goddess Parvati i s  grouped a.s the "Nigama" aspects. 

/ 
The Tantra-Sastra, offers three types of differing practice-paths: 'Pasvacara, Viracara and 

Divyacara' .  These paths are according to the nature:of the aspirants i.e. Tomasik, Raiasic 
or Sattvik' types. 

The "Motrka-bheda Tantral]l" covers Agama aspects through fourteen chapters. 

The first chapter opens with d isclosure of alchemy methodology that was in practice i n  
Pauranic era by way of processing of  Si lver, as  well as conversion of  spiritual l iquor into Milk. 

The second chapter-di scusses the process of conception in the mother's womb. 
The third chapter analyses the i nterl inked "Sexual Union" with spiritual union {Yoga) ,  i f  

appreciated in proper spirit. 
The fourth chapter handles the relationship between spi ritual l iquor consumption and 

salvation. The associated effect of 'Vravya-guna'' {basi l leaf, conch shell, or human skul l  
etc . )  has also been indicated, whose association enhances the efficacy of the former. 

The fifth chapter has been dedicated also towards alchemy (preparation �f Mercury Ash} .  
I t  has also been elaborated in the ninth chapter including its pitfal ls during adoption of faulty 
steps. 

The sixth chapter i nd icates-how people could be saved from serious d i seases, saddest 
sorrows, exterme poverty, d i straction etc. 



The seventh chapter leads towards worship of Tripurc·Sundari, through the 
corresponding '1Jifa-manlras'� 

I' 
The eight chapter considers how Parada (Mercury) could be identified with Lord Siva, 

being his symbol (icon). 

The ninth chapter discusses the process of making mercury ash and the rituals and 
worship connected with it. 

The tenth chapter lands into the subtle aspect of "Sound in Brahm a". It connects how 
from a point source of infinite density-a finite ever expanding Universe came into being, 
which has a close approach of modern science i.e. well accepted "Big-Bang" theory. 

The eleventh chapter discusses the process of dedication of temple, well etc. 

The twelfth chapter considers the aspect of images or representative symbols of Gods and 
Goddesses, including the aspects of "yantra" (Geometlc Diagram). 

The Penultimate chapter ravels on the efficancy of Rosarys stringed of different materials 
like beads of Tulasi-plant-stem, Conch-shells, Quartz balls, or Lotus seeds, Rudrak�a etc. 

the ultimate chapter discloses the "Pasvacara", ''Viracara" or "Divyacara" P!9<:fi_�es.by 
aspirants having Tomasic, Rajasic or Sattvic characteristics and their order of attainment 
towards salvation. 

The presentation is lucid, foot notes are highly indicative and have added value. Simi­
larities in respect of modern scientific hypothesis has give1:1 a more convincing exposure on 
a text rarely discussed in the light of modern flow of thoughts. 



INTRODUCTIQN 
Is Tantra a science or an occult? How does it reach the Truth? There is difference o( 
opinion among the scholars and the devotees in answering these questions. Similarly there 
is difference of opinion about the interpretations of word Matrka in the name Mal[kii-
Bheda Tantram. 

· . 

The various Spiritual devotees try to achieve the truth in Various ways some-by 
satisfying the senses ( Pravrttimarga) and others by extirpating the senses (Nivrttimarga) .. 
Here the Tantra differs from the Yoga. 

· 

The Tantra and the Yoga 
The Tantra deals with the physical aspects, the enjoyment of life through our senses while . 
the yoga deals with extirpation of all sense perceptions and enjoyments. Patanjali defines 
Yoga as-Yagascitta Vrtti Nirodha�. / 

In the Tantras, which deal with yoga, Sakti is identified with the Kup�alin1 or the energy 
that lies coiled at the base of the spine until brought up through the body by yogic disciplines. 
·The Tantras also stress the efficacy of yantras and mandalas (ritual diagrams) and of. .  / 
mantras (mystic syllables or formulas). Among the most of Spiritual Sakta Tantras are the 
(i) Kularnava which treats of "left hand" practices, such as ritual union of the aspirant with 
his takti (consort) (ii) the Kulacutjamaui which discusses other rituals and (iii) th�. 
SaracJatilaka which deals almost exclusively with magic. The Ma�rJca-Bheda-Tantram 
deals more with matter e.g. how to transform base metals to high value metals like gold
and silver. Tantra in contrast to Yoga, brings about a fulfilment qf 1nstin5.-ts and desires
through which one realises the goal of life, i.e. the powers of the Siva-Sakti. Thus the 
Trantras explore and search for .ways to overcome old age, infirmity and death which 
impede the enjoyment of life. Tantras also try to find means to alleviate poverty by. 
transforming base metals to high value metals. TheMatrkE bheda Tantram, although written, 
··in the format of the Tantra i.e. Goddess Parvati, the Mother Geddes and chief of the Seven' 

Matrkas asking and Lord Mahesvara answering her questions is basically a treatise of. . ., \ 
chemistry and medicine etc. . 

A temple wall of architecture of the Sapta-Matrkas is found along with 9-apesa and. 
Virabhadra on the northern wall of J againohana of Parasurameswar temple (Bhubaneswar). · 

Its date is 7th century AD. They are CJamunda, Varahl; Indraru, VaisnaVi, Kaumaii, 
Mahe�anBrahniariiflanked by Virabhadr� and -Ganesa, who represent th� 'children of the. � 
mother deities (Mitrkas). These Matrka figures are four-handed. Camup�ii has a lily bud 
and a bija puraka in her two right hands and a long trident and vase in the two left hands .. 
Her mount (Vahana) owl is seen on the pedestal. Camunda is terrific in form with the . .  
drooping breasts, sunken belly and bulging eyes. Vararu has a lotus and fish in her right 
hands and a kevara and a vase in the left. Vaisnavi holds a sankha and cakra and a vase in 

. .  
her hands.* 

Dr. M. N. Das : Sidelights on history and culture of Orissa (1977) PP 352-355 
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Matrka also means)n another context, the alphabet (Var':lamala) out of which the b"Ua­
mantras or the esoteric sound seed-syllables are formed, which this Tantra also uses for 
transforming the base-metals to high-value ones. In fact, the entire creation follows from 
Para Vak or supra-sound (big bang?) as the modem science also now admits. 

Age of the Tantras 
Although the truth is one and the same, the method of rea?sation and teaching varies from 
age to age. Tantra-Sastra is held to be the most suitable Sastra of our times i.e. the Kali­
era, which started immediately after the Mahabh'!rata war, in 3102 B.C. The Kulan;ava 

, 
Tantra says, 'a suitable Sastra is given to each age or Yuga : Sruti to Satya, Smrti to Tretff, 

. 
Pura7Ja to Dviipara and the Tantra to Kali '. 

Krte srutyukta margah syat tretayam smrti sambhavah I. . . . 

, Dvapare tupuralJokta� Kaliiva gama sammata�. 
Sruti is the divine revelation. It is the OJiginal and the highest source of dharma, the IJ.�is· 
are only seers and not authors of the Srutis. Similarly, the Tantras come from either the ·
mouth of Lord Siva or Goddes Parvati in the form of conversation between them. 

Agama and the Nigama 
The Trantras are very often referred to as Agamas and Ni�amas. An Agama is so called 
because it proceeds (agacchati) from the mouth of Sambhu (Siva) and goes to Girija (Parvati) 
being approved by. Vasudeva (Vi�!lu) a Nigama is so calle� because it emanates
(nirgacchati) from the mouth ofGirija to enter the ear ofGiri(a (Siva), being �pproved.by 
Vasudeva. Thus a Tantra is called an Agama where questions are put by Pirvati as disciple 

; 
and answers to these are given by Siva as preceptor, and a Nigama where PirvatT herself is
the teacher. The Matrkii-Bheda-Tantram is an Agama. 

· 

Contents of the Trantras 
The Tantras are so many encyclopaedias of knowledge, which deals with all matters from 
the doctrine of the origin of the world to the laws which govern kings and the· societies 
which the kings have been divinely appointed to rule, medicines to overcome decay and 
death and other sciences in general. The Tantras describe of the supreme being, the creation 
and destruction of the universe, classification of creatures and the origin and worship of 
the gods, the heavenly bodies, different worlds and hells, man and woman, cakra (centre )s 
of the human body, dharma, a/ramas and the sacraments, mantra, yantra (magic diagrams' 
on which to worship), various forms of spiritual training, japa, vrata, worship external and · 

internal, medicine, science and many such things. 

Tantra does not admit difference of caste, creed-it is for all people. 
The Gautamfya Tantra aptly remarks that people of all castes, men or women, whatever 
the case may be, may have access to the Tantric rituals and may be initiated in the Sadhana 
of the Tantra. 

Siidhana has its own history and it has varied with race aQd creed. The Hindu has 
everything regarding1�adhana in the Tantra which, on this account, is called the S5dh(ma 

@ 



/ -
Sastra. Sadhana includes in itself both worship (Puja) and all its rituals. The Tantra is
thus a practical or pratya�a fiistra as it affords the direct proof of experience. Thus in the
spiritual sphere, the necessity of the Tantra must be admitted on all hands. The study of 
the Vedanta may produce intellectual giants formulating philosophical theories but 
practically it has no value if it is not accompanied by sadhana. Carca must be accompanied 
by caryli. 

Mere sastric discursive speculation can not secure the knowledge and vision for 
liberation. Both theory and practice are of utmost importance to reach the Highest Goal. 
They should go together. 'Where as other �astras are concerned with speculation only, the
Tantras with their chemistry and art of medicine are parctical, self evident and prove 
themselves at every step. 

The Tantra is the repository of esoteric belief and practices, particularly those relating 
to yoga and mantra-tat tva, which is one of the most peculiar, and at the same time, most 
profound aspects ofHindu teaching. Being the repository of this spiritual science its other 
name is the mantra-fastra.

We shall discuss the nature of the mantras, the bijas and the sound at large and its place 
ana in modern science and cosmology later. 

Even the matter of modern science, which the vai£e�ikas categorise as one of the
Padarthas, to imply that 'matter' is inseparably associated with Pada i.e. word or sound. 
and to meaning (artha). 

Tantra and the Science-the two different views of the same Reality. 
Instead of considering 'Science' and Trantra ' as binaries we should consider them as two 
darsanas (points of view), We call the schools of thought or philosophies as 'dadanas' a 
term derived from the verb 'drs', meaning 'to see' i.e. perspectives or.'points of view'. The 
attitude should be not to establish only one's own perspective and oppose every other, but 
to seek the central truth. 

Science, apparently deals with Matter. The Matrkil-bheda Tantram also deals with . 
matter. What, then, is the meaning of the word Mauer as seen by science and by other 
different schools of thought? Philosophers often tend to see maller as what is opposite to 
spirit. However, a real scientific mind does not see them as opposites. A scientific eye 
observes and tries to comprehend what it sees. A scientific observer tries to comprehend 
what it sees. A scientic observer tries to look at a thing viz a cow and first focuses his 
attention on details-the shape of its head, its body, the length of its tail and· so on-and 
after having observed the details, puts them together to define the thing and to 'comprehend' 
it as a cow. Thus, an analysis is followed by a synthesis. In the course of these steps or 
reasoning, the scientist implies that the thing observed is in front of him, different from 
him and of thus having observe several diverse things comes to the conclusion that 'what 
composes the different things' can be reduced to one genetic term " matter-the substance 
of all things. He has no idea of mixing himself as one with the things he sees. Matter is 
what he observes. The Vai£e�ika philosopher teaches a pupil to differentiate the Tat padiirtha 
(the objects he sees) and the Tvam padiiratha (the disciple who is the seer). 

® 



The real nature of padartlza or Matrlm or the substance 
In Western philosophy matter has always been defined as the 'expanded, divisible, 
impenetrable substance perceived by the senses'. What we see, touch or experience by 
other senses are the divided aspects of what underlies the substance or visible things. The 
word 'substance' comes from latin prefix 'sub' which means 'below' and verb 'stare' which 
means 'stays' i.e . .' .'flhe Substance means that which stays below or underlies a phenomena. 
Most ancient philosophers proclaim this substance as universal, i.e. present in the whole 
umverse. 

Descartes, who commenced the modern age in European philosophy, thought that the 
pioneer matter is space, and all bodies are geometrical divisions of space. But this division 
cannot continue indefinitely, and at some point, there must be an end, where matter cannot 
be divided any more. We then, have the atom. (from the Greek atomos, un-divided). The 
modern chemist knows how to break down the molecules, and through logical reasoning 
he arrives at indivisible units : the atoms. But none has seen an atom. Its existence is based 
only on reasoning. The atomic structure is only a hypothesis. And for centuries, the 'atom' 
has remained the unit of matter, and people imagined it as the smallest 'unit of substance'. 

Thereafter Niels Bohr had broken down atom into its pieces and reduced these to a 
nucleus and a number of electrons. To facilitate our understanding, Niels Bhor gave the 
analogy of a solar system; yet we still see it as a compact thing. This is because of the 
illusion generated by the vision and touch of this material earth as solid and compact 
while soiar system is not so. It will be appaent if we consider the distance from the Earth 
to the Sun, or to the other planets, Pluto and beyond. The solar system, in reality, is 95% 
void, with only very small planets or fragments thereof floating in it. The same is true of 
the atom. The nucleus is already small, and the electron has an electrical charge - but no 
dimension and no mass. It is not 'matter', only activity perhaps, that is what forms the 
fundamental basis of Buddha's doctrine of the void - Su!lyata which permeates' the solid
things. This also illustrates the dual perspectives of reality of the science and the Tantra 
beautifully. 

If we take a glass of water and look through it, it appears as transparent; we do not see 
anything in it. This is because water is homogeneous. Now, if we take a straw and blow in 
the water we will see bubbles in it. This is because the spaces filled by the air, are different 
from water. Thus the heterogeneity. If we add some soapy substance to the water the 
bubbles will persist, and as we blow they will be more and more numerous finally filling 
the glass. Thus, we have transformed water into compact matter, and we cannot see through 
the glass any more, for this matter is more opaque. If we analyse the facts we will recognise 
that at first pure or homogenous water looked void, and now that it is filled with air, it 
appears dense. It may be relevant to note that air in Latin is 'spiritus'. The real substance 
is therefore homogeneous and invisible. When it is called matter, It is filled with spirit. To 
use sanskrit terms, when the 'mulapralq'ti' is filled with 'puru�a'. It becomes 'prakfti. The 
conclusion is that; what we call the densest matter is the most filled with spirit, i.e. the 
most void. 

® 



Cosmology in western science, Tarntric sciences and different schools 
of philosophy 
From the view of matter persented above, we derive the current scientific_ view of the 
creation of the world and its expansion into space (gati): According to the Big Bahg (Maha 
ninada) theory of the western science, there was an explosion which projected pieces of 
matter farther and farther away from each other. The universe, as we observe it today, is 
the result of expansion (gati), which has not yet stopped. 'Black holes' are universes which 
either have not yet exploded, or have come from the expanded state back to the homogeneous 
(gati rahita) state. The Tantrika may call it Kali, Karalf, Manojabii. 

But further research proves that the creation did not initially begin with the Big Bang 
(Maha ninnda). In retracing the expansion of the universe, the scientists surprisingly found 
that the volume of the universe at that instant was not zero, but positive. This means that 
before the Big Bang there existed either something-one unique thing, which then exploded 
into parts, or something -'held together in a compact mass'- which was projected by the
expansion. One can draw from this calculation is that the Big Bang is not an act of 'creation',· 
but of expression of the Primordial cause of the world (Mahat) of placing the constituent 
elements where they are destined to be. 

The Hindus think that during the pralaya, the period of rest between two 'manvantarasr 
the universe is not dissolved but only 'deorganized ' and the constitutive elements are kept 
in a simple state, to be reshaped according to the plan for the new 'manvantara'. when the 

.,vibration sweeps along, touching with its swift wing the whole universe. According to the 
Samkhya view of the universe, creation is the union of 'Purusa' and 'Prakrti '. This union is . . 
rather a cooperation which produces 'Mahaf, the cosmic Mind, which is the real creator. 
The names of the 'tanmatras'- hearing, touch, vision, taste and smell, have to be interpreted 
at the cosmic level. The term 'tanmatra ' means, 'the measure of that', and means the various 

I 
modes of differentiation in which 'Mahat ' will be active. '

Then there is 'vikara' or transformation not only the five ways of perception and the 
1 five means of action, but more importantly, the five 'bhtita's or elements akasa, air, fire, 

water and earth. In a small treatise by Sahkariicarya entitled 'Paiicikarapa', ·the five fold
making (of the substance of the universe), we are told abo�t the complex work of creation. 

If we take one of the cycles in Nature, say, the carbon cycle, we see that (C02) is
absorbed. from air and transformed into carbohydrates by the leaves, then transformed to 
the plant and accumulated in the fruits; these are eaten by animals, human beings eat 
plants and animals. The work done in the digestive tract is also known. Then the work of , 
the micro-organism of the soil : carbohydrates are used for respiration, for synthesis of . 
proteins, then degraded in the soil. Thus we can notice that though the chemical 
combinations change, yet the elements are always, eternally, the same. The elements are 
much greater than we generally think : they are permanent, but we change. 

We have earlier said that the Tantras like the Ma�rkii-Bheda-Tantram embody the 
scientific knowledge in upgradation of. low-value metals to high - value ones. In this 
Tantra, Matrkii means 'matter', which should be understood in the light of the above 
discussion in its cosmic nature. 

@ 



Recently, I received a newspaper clipping from a friend, Dr G P Sandilya, which reports 
that a few scientists like Vic Viola from the Indiana University in Bloomington have 
claimed in the Physical Review Letters that the nuclei gets extra neutrons and protons and 
become heavy metals like gold and platinum when it is changed from liquid to vapour 
state. The newspaper report from the Telegraph (know how) dated 25th February 2002 is 
reporduced below. 

· 

True alcllemy 
Atomic nuclei behave so similarly to liquids that they actually boil, find 
researchesrs. They smashed nuclei with high-energy pion particles and found 
blobs of the nuclei growing larger with increased energy of the pions. Eventually, 
the nuclei changed from liquid to vapour with the extra energy. It explains the 
formation of heavy metals like gold, platinum and uranium inside the supernovae. 
The nuclei gets extra neutrons and protons when they are in vapour·state, report 
Vic Viola and his colleagues from the Indiana University. 

Here perhaps, chemistry is widening its area to metachemistry. We have also given 
illustration of some instruments by which our ancient chemists used to apply heat to metals 
to transform them from solid to other states in their Rasalaya or laboratory at the back 
cover of this book. 

In the ancient Indian Tantras, Physics often widened its area to metaphysics. In addition 
to the application of heat, there were application of mantras and bijas or sound syllables in 
the tantrika process of transforming the matter. Did these sound syllables (bijas) merely 
add some decibles to the chemical compounds consisting of mercury, sulphur and other 
metals, salts and vegetables? · 

/ 
We have to collaborate with metallurgists, metaphysicians and the Ayurveda-Sastries 

for promoting an inter,- disciplinary experiment and researching in ancient Indian scitmce, 
including Acoustics (Sabda-Tattva). The ancient Indian Scientists considered the different 
modes of origin of sound e.g. Samyogaja (conjunction of the drum and the stick): bibhagaja · 

(breaking the stick) and fabdaja (by producing another sound). They also examined the 
categorising sound as substance (dravya) as held by theMfmamsakas or sound as quality
(gu1Ja) of the AJcasa as held by the Naiyayikas. The Mfmiimsaka view of sound as Nlida, as
quality of air (vayu), the physical basis of audible sound· and the Naiyayika view of the 
sound as wave (sabda-pravaha) which has for its substrate the Akn.sa mutually differ from 

. each other. Vacaspati misra's analogy of sound as the waves in water (vici-tarm1ganyiiya) 
and his rival Udyotakara's analogy of sound as an infinite number of circles in all directions 
(Kadamba-Koraka-Nyaya) ·also consider sound differently as their analogies demonstrate. 

The Bijas the potent mystic Sound Syllables 
The Bijas are potent mystic syllable sounds uttered for achieving some occult power or to 
bring about some changes in the people, flora, fauna, matter (elementary and mixed) or 
chemical compound and the environment. Thus the bijas basically constitute sounds. The 
phenomenon of sound is studied scientifically under physics and also under Philosophy 

® 



Science studies 'sound' empirically through observation and experiment. Experiment 
consists in artificial reproduction of an event or a process several times to make it possible 
to measure, analyse and demonstrate for the learners and researchers an� others interested 
as required. The scientists deal with particular process or specific events in order to 
generalise universal scientific laws or principles involved in it. 

The philosophy on the other hand, studies t�e concept of sound and not a particular 
occurrence or event of sound and analyse the concept of sound rationally and study its 
.cosmology, ontology and technology and ideas and opinions about sound held by different 
scholars and schools ofPhilosophy all over the world and sound as understood universally. 
Thus the philosophers deal more with concepts rather than with particular events and 
instead of experiment they take recourse to analogy and constructive and cosmological 
understanding as they do not deal with particular events (in artificially controlled condition 
which are called experiments), but deal with holistic system and try to understand a 
phenomenon through its inter-relation with other phenomena. or systems. 

The Tantras, however, do not only study but apply the seed syllables (bijas) to conjure 
up the images and icons potent in their mystic syllables to produce effects on human mind 
or a chemical compund or flora, fauna, matters elementary, mixed or chemical compound 
or environment at large and bring about desirable changes in the individuals as well as the 
00���� ' 

There are various cypes of sound :-
1. Some generated by nature like thunder, water-falls, rains, wind etc. These sounds do

not have meaning.

2. Some created by animals like the chirping of birds, roaring of lions, b.arking of dogs
etc. intended to express their feelings of fear or pleasure or an aggressive disposition
to an enemy, or invitation to a friend.

3. Some animals like men, however, make meaningful sounds intentionally to create
desired impact on fellow men, animals and the environment like calling the cattle
home, or teaching a new subject to a pupil, singing a love song to the beloved, Kr�l}a
playing of the flute to Ridha, he used to communicate his invitation to his mate,
does this sound have meaning like vaikhahalt' words?

4. Apart from the sound of such musical instruments, which are designed to produce
notes of concord, there are sounds which result from defects in machines and
instruments, which are accidental and undesigned by men, over which he does not
have immediate control.

5. Some sounds made by men to induce mystic images in the mind which may be
articulate or may be a product of extra-sensory thinking i.e. subvocal talking of
mind. 

· 

"' 
Sound or (Sabda) is understood by physics as a perception or a quality known through 

the auditory organ. The Tantra, however, admits of ultra sound which exists beyond the 
perception of ordinary human auditory organ. Sabda is considered to be synonymous with 



catitanya or consciousness in the V5kya Padtya written by Bhart.rhari, who states that the 
'articulate sound' is called vaikhari(Vakyapadlj;a, K-anda I. Sloka 142) which again is of 

. .  

two kinds (a) prasiddha Stidhubhava, where sound is encased in the phonetic rules and (b) 
bhra�Ja sanskiira- i.e. those sounds which can not be analysed by phonetic rules, for 
exa�ple, the sound of percussion, string instruments, explosion etc. 

While the scientist classifies the sound of instrumental music like the purcussion as 
Bhrasta Sanskiira, because this cannot be brought under the phonetic rules or grammatical 
syste�, but ·is it devoid of any meaning all together? Do not the ragas evoke love, anger· 
and other. different emotions like the different words? Words achieve them through their 
meanings or imparted implications to the mind but what does the sound of music impart? 
And what do the bfjas impart? How do these influence the mind or any material compound? 

. , 

Can we measure the emotions produced by the sound of music accurately by any science? 
as we do in case of physical effects of sound like the "doppler effect" at physical level? 
Similarly the sound of bTja mantras uttered by a Tantric may conjure or evoke some divine 
image in th(( mind in a metaphysical ( t"antrika) way or if uttered for bringing change in a 
chemical compound the bija mantra may elevate such compound in a meta-chemical way, 
which, perhaps, can not be measured like the physical effect of sounds like the doppler 
effect of a train steaming off from a station by the empirical physics of our class rooms. 

The Vakyapadzya view of fabda as eternal Brahman, which never loses anything and 
becomes aksara is the Tantrika view. The categorisation of sound according to its locus 
into para, pafyanti, madhyama and VaikharT, as described by Nagesabha.tJa. in Saiva
Siddhanta, may be considered for understanding the nature and effect of the bijas mentioned 
in the Mlitrkiibheda Tantram : 

Pari Varigmiil[ Cakrastha pa{yanti niDJhi samsthita
Hrdistha madhyama jiieya vaikhari kanthadeS'aga. 

. . . 

Thus the Tantra leads us to understand the cosmos by leading us from.physics to Meta­
physics from physical sound to cosmic sound. (Viik Brahman). 

The Cosmic Sound (Va"'k Brahman): 
At the beginning, the Great Cosmic Entity (Mahat) becomes conscious, pulsates 
and vibrates resulting in emergence of time (Kalam) which emerges as a force 
and splits itself with a 'big bang' and manifests itself into the energy which 
further splits into particles causing the existence the all pervasive space. 

Thus sound turned into light (Citra-jyoti). This light depicts various forms of phenomena. 
Sa prasuyate ku!19alinl sabda brahmamayT vibhu� I 

. 

Saktim tato dhvanistasmannada stasman nirodhika 11 
and manifests into the sounds, uttered or expressed as letters (var�a). 

Matrka as Varnamala 
. . 

Varna means that which expresses or reveals (Vyajyate iti varnah). Varna or letter • • • 
expresses the Cosmology, Ontology and Teleology of the world. All vowels in Sanskrit 
alphabets beginning from 'A' and all consonents beginning from 'Ka' to 'Ma' are called 



letters or Akstlrtul (Akstlrarupiru1 Mitrka or Ki.liki, the goddess of creation. The Gtta calls ' . . . 
the A�ras t\S the tlbsolute PMama Brahmah (Ak�aram Paramam Brahma). 

Abhinav�pttl (700 AD)l in his book Tantrasam, d scribes a polyphylectic origin of
«eatlon out oftlve t\mdtlmental sound seeds- 'A' 'I' 'R' 'L' and 'U. Out of these phoemes 

' . 
'l' 'r' and '1' are seeds of thr sttlt s of energy (priina). R.kara is the seed of fire (agni) 

� . . . 

lMm: i1 tlio seed of matter (prthvi) and fkara is the phoneme for vital energy (life). Out of
thee ewlvt ttJ..� ta-mrga and ca-varga, rcsp ctively. Ta-Varga consists of junk

• 
phonQffi� having thQ!r origins ftom agnib'ij' they are burnt seed� hence incapable of 
etOltlns My word , Ta-Vargat on the other hand� consists of seeds responsible for the 
tbr�u of new erMti.on and Ca-WI1'get tnation of conscious life (cit). The process involves 

THE PROCESS OF MANIFESTATION 
of tho Cosml� sound lato Enef�Y and energy into particles & space 
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the materialization of fire (tejas). Wh�n ·energy (Tejas) is dead (m;ta) it becomes matt,er.
The state in between isMurchita (bioenergy). *-The root words; of course, is 'A', the seed
sound of space (A�). Out of the word (Offikara) which split into five principal seed
phonemes (a. i. r.l u) three seeds (i, r. l) evolve three states of. energy (priit}a). The Phoneme 

• ' - <r- � .. • . 

Akiira gives ri.se to space or Aka.Sa. It may be noted that the account of creation through the 
process of materialization of energy is first described in the Vedas and latter on the same 
is described in the Tantras. The Following table describes the genealogical relation.ship 
between different elements of. the evolutionary. tree.

A 

Ha 
Ka 

I 
ya 
Sa 
Ca 

R 
-

Ra 
Sa 
Ta 

L 
. 

La 
Sa 
Ta 

u 
Va 

Pa 
In the upperm_ost row are arrayed five root phonemes (A I I_{ J;.- and U). In the next row are
four antastha letters ('Ya', 'Ra', 'La', 'Va'). In the tlll)tl row from the top are four Usma 

• 

letters, following them in the fourth row are the five consonants which are shown to be the 
·seeds of five elements of creatio.n viz. space (ak'asa), life .(prat;ta) energy .(agni), matter
(prthvi) and order (rta).

,• . . . 

The goddess Kalika has been visualized as wearing a garland of severed humen heads 
(Mul}gamala). The first letter of the alphabet 'A' and the last letter of the alphabet 'Ma'
balanced by 'U in the middle makes 'Aum' which also has a moon, which represents nature 
and a dot (Vindu) representing the Brahman or the ultimate reality. 'Om' thus represents 
fifty letters which goddess Kalika wears in her garland of severed human heads 
(Mundamala).. · 

. . . 

We have earlier said that Kalika is the Matrkq, which represents the alphabet 
(VarnamZ2/ii). The letters within the Varnamaki are pronounced by using the tongue and . . 
hence the goddess is visualised as protruding the tongue. The word so pronounced to the 
outer world are manifestation of the Vaikhaffniida, that is, sound uttered from the mouth 

ofJhe person and expressed to the. outer world .. There are also three .higher categories of 
th� 'Nadas' which are 1) Para 2) Pas}rantTand 3) Madyama which find expression in the

upper region of the cosmic world (Trip ada Syimrtam divi) and they also find place in the 
internal cakras in the Nave}, Chest and Throat. Thu& they are in the inner-human peing as
well as at three different layers of the cosmic world. · 

The letters (V a111as) express the MCzl[kii and from such letters originate the bfja mantras
. which, if, pronounced with proper intonation and meditation, brings the visualization of 
the concerned gods or goddess. For instance 'Hrniz, Krmi, Oun, SrT'rh, Clfrh are seed letters 
as the seed is related to the tree and the fruit and flowers, so it is the bTja or the seed 

I 
syllable related to the gods and the goddess, If the seed is properly sown after taking care . 
of the soil, water, manure etc. that is meditated with devotion, attention and proper 
intonation, then the b"ija-mantra effectively reveals the related deity makes the visualization 

� The Manusamhita describes the plants as "antahsamjnii bhavantyete sukhaduhkha-samanvitii". . . 

I I 



of the god or goddess by the devotee or achievement of any other material aspiration, he 
desires, possible. 

The analysis of the seed mantras reveals the knowledge of letter (Varna-jnana). Every
letter (van�a) is a name and represents the deity who is invoked by it. The 'mantra (esoteric
words) or names are silently repreated or even muttered to invoke the deities. This is 
called Japa in sanskrit. The sage Patanjali says, 'Tajjapastadaratha-bnavanam'. That is 
japa means visualisation of the appearence of the deity and appreciation of his greatness 
and grace. Hrim is the seed - syllable of maya and goddess Sakti. Hrfln or Krfm is the seed 
- syllable of Daksina Kali. Hum is the seed syllable for destruction, Ra� the seed syllable 

� I 
for fire. Oim is the seed - syllable of Saraswati, Siva and the Sungod. Thus by analysing 
the bTja mantras we get the space, energy, motion, sound, Nada and Vindu (creator god), 
which this Tantra has used so frequently in describing the chemical processes of upgrading 
base metals into higher grade metals and in other chemical processes. 

The western science divides knowledge into departmental pigeon holes, where 'Physics' 
cannot understand how the sound of mu��c can help the growth of a plant or how the sound 
of the b1jamantras can help a chemical compound (of merecury, salt etc) to change its 
grade to make high-value metals like gold or silver. While the western physics can explain 
the atomic structure of a plant, it can not explain how a plant grows, casts its seeds to 
multiply and heal its own wounds and injuries. It can predict with certainty how a round · 

disc on carom board will behave.when hit by the striker by applying the laws of dynamics, 
applicable to the inanimate objects, but it cannot predict how a man (also composed of 
atoms) will behave, when he is hit by a slap because a man has freedom of will, which is 
beyond the scope of physics. A Common man will return two slaps to the striker in a spirit 
of retatiation (lex talionis)) A Moses willQ'Jl� slap the striker in a spirit of retribution. A
Christ will yield the other cheek to the striker in a spirit of forgiveness and to foste�Jtie!l�_ship
with the striker, while a Buddha will not hit him hack for compassion (Karu!la) and 
practising non-violence. A Yogin on his turn, may. remain unaffected by the slap for he has 
extirpated the feeling of pleasure or pain or ins.ult{y�ittavftti nirodha�). A Tcmtrika,
may on the other handleturn the 1>lap to restore law and order (rta) in the society and 
natu're. But such return of slap will be without any hostility or hatred (DrohabhavA). Human
responses thus, differ from person to person and are not uniform like the responses of 
material objects. 

Tantra imparts a holislic knowledge and vis�n combining Physics with .Metaphysics, 
Chemistry with Meta-chemistry and Cosmology etc. not only for the sake of knowledge 
but based on such holistic knowledge, it also gives us the effective technology (rituals) to 

· bring change in elements as well as in the behayiol!r of the animals and cosmic beings,
which is often termed 'occult' in common parlance. But their effects are on display since
ancient times. - ... 

We cannot deny or denigrate the iron pillar in Delhi, near Kutub Minar, which is standing 
for several centuries without a speck ofmst on it, by calling it 'occult'. Let us accept it, let 
us respect it. Let us rebuild one, like it, ifw.e can. For that, let us read the Tantras: 
Kolkata 
Vijaya DasamT 
15-10-2002 

..... .-; (Dr. B. Chakravarti) 

.... 



PRATHAMAJ:-1 PATALAH,(The F i rst Chapter) 
MAT�KABH EDA TANTRAM 

Once Goddess Cat;JsJ ika, seated on the top of the Kai lash (mountain), bedQeked with vqrious 
precious jems and jewels, started a discussion with Lord Bhairava1 on different topics. ('s loka-1 ) 

CarsJika asked-'0 Lord ! The worship of the Goddess Tripura has to be done with gold and 
jewels, but in this  present Kali era (Kaliyuga); gold, si lver, are rarely avai lable and the jewels have 
got hidden underground. (sloka-2) 

Oh Lord of Gods! Please explain how gold, silver and other precious metals can be obtained. 
It has not been mentioned in any book of Tantra. Oh Mercifu l  God! Kindly tell me in detai ls how 
the precious metals and jewels may be obtained. (�loka-3·4) 

Sankara said, '0 Goddess, l isten to me as I am explaining how these jewels etc. can be 
obained. Mercury (quick si lver) is my semen or energy (virya) and with the help of that metal 

! together with salt of sea and white' sambal2 various types of high-value metals may be prepared. 
Now; l i sten to the method of preparation or puri fic�tion of Samba!. (sloka-5·6)

One should worsh ip the Goddess named Siddha Kal iko following Ch inese Tantra or one 
may worsh ip the Goddess named Dak�ina Kal ika fol lowing the instruction of Ka l ikantra . The 
worsh ipper is to continue the worsh ip and chanting ( in  si lence) of prayers for a week. 

If the recitation in si l�nce or ' japa' requi red to be done one time in : Satyayuga , i t  
should be doubled in  T retayuga and trebled in  Dvapara yuga and quadr!Jplicated in 
Kaliyuga. (�loka-7-8) 
• The process of p repar i ng  s i lver :

Now, two 'tolos'3 of samba! should be collected carefu l ly and the three bija-mantras k l im,
h,rm, kl im should be enchanted on �1e samba! (as mentioned before) for one hundred and eight 
times. (�loka-9) 

Eightly tolas4 of mi lk  from black cow only are to be collected and purified by chanting ( in  
si lence) of  mantras one hundred and eight times. 

The samba! {already col lected) should be covered with a piece of red c loth and is to be 
dipped into that mi lk  and sl ightly heated . Afterwards, the same mi lk is  to be boi led for one 
''danda< (twenty four minutes ) .  When the quantity of mi lk  reduces Eo half of the in itia l  amount
boi l ing, in before,then the 'samba!' a lready inserted into it is to be taken out and then the same 
is to be put into water. ( � loka-1 0- 1 2) 

Now the newly formed material is to be examined. If smoke does not come out of it, even after 
putting it into fire, i t  should be taken out and the n ine-lettered sacred mantra should be 
chanted ( in si lence) on it. ( � loka- 1 3) 
1 .  'Bhoirovo' is a heroic, feorle� and rough form of companion of 'Siva', lhe god of deslruclion. He was born out of one 

of the crocked ports of the Shiva' s head. 
2. 'Samba!' or 'Somber' is a kind of white soh {a common salt mixed with salts of other metals) available in the region of 

the some nome. It may refer to a region around the Sambar Lake' of Rajasthan in India. In this region and other dry
semi·desert regions around, sea water had been flawing long ago. Due to drying, water of these lakes (and also rare ditches)
in these region ore extremely salty and slightly reddish in colour. It becomes white where completely dried. The salt is chemically
common salt (Chiefly sodium chloride, also contains Potqssium chloride) and other chlorides, esp. rich in Magnesium as chloride 
salt, also mixed with phosphate and sulphate impurities.

3. Comparisons of these weights and western measuring system 4 dhan = 1 rati, 6 rati = 1 ana, 8 rati = 1 masa 1 6  ana = 

1 2  masa = 1 bhari / tala = 1 80 grains, 480 grains = 1 ounce, 1 2  ounce = 1 pound.
4. lola sec footnote. 3 above.

0 



Ma(Jka�heda Tantram 1
I 

One and a half tole of pure copper is to be brought and put to fire. Whenth�copper is heated 
and glows like fire,· the copper is to be taken out and one 'rati' ' of the co�p�und, already 
prepared with 'sambal', should be added to that heated copper and as a result the copper will 
surely be transformed into silver. There is no about t 'it. (sloka- 1 4· 1 5)

. r 

• H ow spirituous liquor is converted into milk :

Parvati asked-"0 Lord, Sankara! 0 the benefactor of the universe! kindly tel l  me, how wine
ha'dbecomes (odorless like) milk." (!loka- 1 6) 

/ 
S01ikara explained (the process of transformation) th.i� : 
Collect 'Sohaga' (Borax) weghing four tolas and put it into Rre and fry them to �ra�scraps. 

Grind eight tolas of mango blossoms and mix it the that heated borax. (�loka- 1 7·
.
1 8) 

Now chant 'Hrin' and the mantra of Mahamaya on it. If one mixes one peel made out of 
the above mentioned preparation with wine of spiritual liquor, it will immediately be transformed 
into milk. It is sure as certain. (sloka- 1 9) 

Carc;lika said again, 'If you have any affection for me, kindly explain me how can the odour 
of wine be removed, Siva replied! An efficient or acco'!lplished Tontric (follower of Tantra) utter 
odour-removing mantra '�_rm' , which has the efficiacy' "to remove scent, whe� chanted for one 
hundred and eight times, the. bad or stinking smell of the liquor. will surely disappear. (sloka· 
20-22) 

Here ends th� First Patel� of the Matrka-bheda Tantram composed as the conversation 
between Hara (Siva) and Parvati. 

· 

1 .  roti ibid. 

•



DVITIYAt-1 PATALAti (The Second Chapter) 

Goddess Parvati told-'0 isana, 0 the a l l  knowing! you are the  knower o f  a l l  facts and truths. 
Kindly tell me how a son wi l l  be born on account of our mutual enjoyments ? Where does the 
semen exist ? 0 Lord preceptor! _ I am very much nervous. Hence, k ind ly redeem me from such 
a cc;nfused condition of mind' (by making me aware of the abovetSecret. (slokaf-3) 

Siva expalined-' A lotus l ike juncture named 'Mar;tipura' (place fi l led with jems and jewells exists 
in the spinal  cord and the (nerve) fi laments of the spinal cord connected witli another lotu·s l ike 
structure or spot at the level of the navel region. The whole system of this (nerve) filaments had three 
bends and is fi l led with semen fully and it is extened upto 'sahasrara' towards the upper l imit. From 
that 'sahasrora' , the two breasts get their power of growth gradually. The middle part of the system 
is in the spinal cord l i ke a cricle and its lower l imit goes upto the pudendum. 1  (�loka-4-7) 

Oh Charming-bod ied lady! Pumping of penis  with i n  it (pudendum or female genita ls) gives 
such a great pleasure wh ich is incomparable in the un.iverse. (sloka-8) 

Now I am narrati ng the navel zone wh ich is l ike a lo�us. Please l i sten to it. The midd le part 
of the navel which is l i ke the endocarp of a lotus is the container of the semen. That lotus l ike 
system remains a lways fi l led with semen. There are eight petal l i ke structures on its outside 
boundary and round it i s  another structure with four corners and there are four entrances on 
it. The colour of that structure is golden and there is a c ircle around the whole structure of the 

1 lotus. A flower with three petals and a stalk is grown on the petals of the lotus�structure as soon 
as that flower blooms, blood is seen outside it. I f  the semen of a man enter.s into that lotus i n  
such a condition by means o f  pumping o f  penis into it, only then an  off-spring grows there. A 
girl chi ld i s  born, i f  the quantity of blood of woman i s  more than the semen of a male . . If the 
condition becomes opposite, a male chi ld is born. If the quantity of blood and semen are �qual 
then a hermaphrodite i s  born.2 (�loka-9- 1 4) 

The characteristics of that flower i s  being narrated : 'As soon as the flower gets the semen 
within it, it begins to develop day by day. After ten months of its growth, the flower with its petals 
sl ip off and the chi ld comes out.3 (sloka- 1 5- 1 6) 

The Goddess asked-'Wheth'er any worm or germ causes l i fe risk, as they are organisms 
different from the host ind ividuals. Then how the fetus, despite being d i fferent the ind ividual, 
does not destroy the mother. (!loka- 1 7) · 

�ankara answered-'0 sweet tongue! The excel lence of that flower i s  beyond description".
Inside that flower there are thousands of holes or pores ( im)merable spaces) where an off­

spring can grow. The off-spring grows Inside such spaces with in  the flowers, where foam ap-
pears, even if many off-springs grow there and the flower ·begins to develop Into a greater· size,
the woman does not feel any trouble inside the womb, no d isturbing germ or worm grows 
there. (�loka- 1 8- 1 9) 
1 .  The descriptions here contains scientific description corroborated by the science of Anatomy. For instance, the fibres refer 

to nerve or the tube· l ike structures of a particular hollow argon .  The thrice bent structure full of semen refers 
to vas and the seminal  vesicle, controlled by the oforsoid nerve·fibres. 
Please read the footnotes in chapter three and chapter fourteen also regarding this matter. 

2. Here repoductive physiology is described. Blood out of blossoming flower refers to menstruction.
3. Here d1e flower refers to the placenta.
4. The placenta acts os foeto·meternol barrier, preventing mixing of their blood and thus prevents any cross·reoction . 

•



Ma(Jkabheda Tantram 

0 my better half, let us  enjoy (the sex} carefully so that a son wil l be born to us, whose name 
wil l be Ga�es'a.  

Oh, The Supreme Goddess! by the grace of that particular son the deity named Ga�esa, the 
chain of creation and a l l  works with i n  th is creation wi l l  remain safe and free from 
troubles. (tloka-20-21 } 
� Listening this  call, the Goddess lost her control of herself due to extreme erotic . (�embraced 
Siva and became completely united with h im to turn into a single one being. (�loka-22) 

Here ends the 'Dvitlya )'atalab (second chapter) of Matrkabheda Tantram containing
coversation between Hara (Siva} and Gauri (Goddess Durgc} . 

•



-

TRITIYAf:-1 PATALA� (Th e Th i rd Chapter)  

Goddess said-' I have heard everywhere, 0 Lord, that 'sexual union' causes satisfacti�n of the 
organs (organs of sense and action ) .  But how do you say that salavation can be achieved by 
it. (�oka- 1 ) . 

,. 

Sanka;-a said, such 'un ion' can give 'yoga' (spiritual  advancement), 'Kulasadhana' (a 
particular path of aspiration in 'Tantra' which is  neither fami ly l i fe nor monkhood but involves 
characteri stics of both ) by being a fami ly- l i fe leading person i n  external attitude but 
non-attachment of a monk ach ieved internally or mental ly; it gives brith to the survivors; it 
gives success (both mundane and spir itual) and salvation. 

So always enjoy un ions and consume things as you l ike. Do rituals as you l ike (a long with
that) . Listen more how to go on with 'un ion' . ( �loka-2-3) 

-

In the power or energy which lies as a sleeping snake at 'Muladhara' (see 1 4th chapter and 
related footnotes also, for detailed comprehension) is the seat of the 'j ivalman'. He is the cause of 
desire (for union), but the real self (Alman) remains indiff�rent to every thing. That 'Ku!ls:Jalin? (the 
sleeping snake lying in coil) is the one, which gets attached cind so can be attributed (three main types 
of good or bad) characteristics, but the ( real) self remains unattached. (�loka-4-5) 

One who experiences pleasure is not the real self (Alman), but she is the Ku!l�alini' 5akti, who has the 
capacity for sense awareness and who is l ike the power of the Sun, the Moon and the Fire. (�loka-6) 

That power resides throughout the whole body from the 'Muladhora' (see 1 4th chapter) to al l  
the sense organs. I t  i s  to him, that the purified fishes and meat (and other food-staff and 
consumable articles) are dedicated. (�loka-7) 

Anybody may always consume any article thinking that he or she is offering it to the 'Ku��al ini' 
only (and not consuming himself or herself) and chanting the 'mantra' (sacred declaration)-'! am 
offering it to the Kut;'c)al inl. (s loka-8) 

Oh, the Supreme Goddess! If any person, remaining conscious, behave l i ke th i s, he or she 
will attain 'Brahman' or the real Self. There is no doubt about i t. ( tloka-9) 

The others, who, without complete realization, th inks . in this  way, also, can get success in any 
aspired work occasionally but not continuously. One may turn to be a very pious and respectable 
man wi�1 many supernatural powers wi�1 in his or her control. If an enemy offers the most 
dangerous poi son to such a person, it turns into 'amrta' (the nectar giving eternal l ife) as soon as 

. , 
the person consumes it. Anything consumed after having it purified by the 'mantra' (as in  'Sioka' 
8 above) turns into I amra'. I have turned 'Kalakuta'1 (poison) that came out of 'Samudramanthana' 
into 'am.rta' by th is process. The ultimate expression of existence, �1e 'Ku�c;lal in'i', who resided in 
'Muladhara' l ike a coi led sleeping snake is herself full of deadly pqison.2 (Sloka-1 0- 1 5) . 
1 .  'K'Oiakuta' is a very dangerous venom that came out of the mouth of Vosuki-the king of the snakes, when he was used 

as �1e rope (to roll the stick) for 'Somudramanthana' c:Jt the stirring of sea, done by Gods and Demons together, to get 
various valuable articles and amrta out of sea. While a�er a long stirring, when many valuable things were already obtained,
v'Osu� became tired and venom 'was ejected from its mouth. The venom was so strong that it would destroy �1e whole creation,
and Siva drank the whole of it to save the creation. 

2. As the 'Mul�dh;ra' is the collective subconscious and unconscious (containing all the mental beats of present and past lives),
it is compared with a sleeping snake {as the memory stays in a dormant state here) and as it is full of all previous experiences
which contained histories due to unfulfilled or partially fulfilled desires that led earlier and will lead in future to newer desires
and resultant works, and clashes and unhappiness throughout in course of that, it is said to have contained venom like deadly
��. . 
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Th is is  how one should consume th ings. Don't expose i t  i n  front of ones who are beast- l ike 
in nature. ( sloka- 1 6) 

Devi said-'Oh Lord ! Oh the personified existence of both path of attachment and path of non­
atta;:hment! Now please tell me about di fferent kinds of homakur;t9as1 • (sloka-1 7) 

Siva said-' At outside (on the surface of the body), at the level of 'Ma�ipura' (see 1 4th 
chapter) the beauti ful lotus named navel is  situated . I t bas ten petals and a stalk. Inside i t  there 
is a rare (or important) pit. It is of four types and an icon of desire.2 A Brahmar;ta (one deal ing 
with knowledge, learning and spirituality) can use ( for 'homo' )  any type of pit. A 'K�atriya' (one 
who deals with admini stration, materiaiWorriesand a fighter or hero) should use a round pit, a 
'Vai;ya' (one who deals with money; a b-usinessman, i nd istrial ist or a farmer) should use a 

" 
semicircu lar pit and a 'Sudra' (a labourer) should use a triangular pit. Oh the Supreme 
Goddess! such a pit is decorated (or attached) with th ree nerves. (� loka-1 8-2 1 ) 

The upper one of them reaches the 'Sahasr5ra' to be fi l led with the u ltimately desired 'am�a'3. 
The middle one resides at the lotus at the level of navel region and the lower one reaches upto 
the genital ia and it conveys a lot of happiness.4 This type of pit is said of clearly i n  a l l  
'Tantra' s . 5  ( sloka-22-23) 

By such type of 'hom a' one can attain i.1 .dentity with· - 'Brahman' or self. The 'hom a' of a 
Brahmal)a should �ontain offerings made four times, that of a 'K�atriya', three times, of 'Vaisya', 
two times and of 'Sudra' , one time . . Deliverence is also of four types. A Brahmai)O gets u ltimate 
salvation (attains the real or purest self and so does not have rebi rth after death) ,  a 'K�atriya' 
gets ' �yujya ' or keen association with the Feeling of God or self", a 'Vaisya' gets ' Sarupya·� or 
association or indentification with the expressed form ( s) (of God or existence), and a 'Sudra' 
gets 'Salokya' or contiguity of existence. (s loka-24-26) 

Oh Goddess, admired by all Gods! In external (or physically or actually practised in ritual) 
'homo', such are the external pits. A good aspirant should particularly ·obey the specifi?ations
of the types of Ku�9as. ( sloka-27) 

By th is type of external 'homa', one wil l  be successfu l in achieving a desired objective ('if not 
I 

anything else). But through a 'homo' wid1 inner understanding and knowledge, one wil l  undoubt-
edly attain the u ltimate salvation ( irrespective of any caste or other divisions) . (sloka-28) 

Oh dear! That I have just told is  the summary of a l l  'Tantra' s. Don't speak them out i n  front 
of the ones with beast- l ike nature. I remind you, darl ing! '  (tloka-29) 

· Goddess said-' In a l l  Tantras it is said that consumption of a lcohol is a most pious job. No
specification of caste regarding th is  has been prescrib.ed, even .  Please tel l  in detai ls about it.' 

Sarikara said, '0 Parvati! A BrohmarJa can perform any type of 'yajna' (a particular kind 
of ritual of sacrifice, i n  which 'homo' or sacrifice i s  done). But in 'yajna' r�amed 'Sautrama�i' 

1 . Pi t  for 'homa'-a ritual of sacri fice-for some divine one-performed by offering into the fire. The fire is meant to carry the 
offerings to the one whom �1e offerings ore meant for. 

2. Here it may also indicate genitalia, which is just a little below the novel.
3. Here i t  possibly indicates an ultimately desired consummation that gives extreme happiness.
4. The things told here are scientifically (anatomically) feasible upto o great extent. Any control of a sensory or motor function

of on argon is through a pathway which can be divided into 2 fibres (of least) and three nodal pints : the uppermost being
at brain and the lowermost at the concerned organ, the middle one resides of o prticulor point ·of spinal cord, o'nd this
corresponds the level of navel region in case of genitalia.

5. Here genitalia is  said to be �1e pit (esp. the female genitalia). Sa the 'homo' is  a particular aspiration through sexual 
consurnalion which is said of in the Tantra. 'Homo' using female genitals as 'Kunda' is practised among many traditional
African and Amerindian people also.



Mat:rkabheda Tantram 

and in 'Kula' path of aspiration ('Kulocara' or 'Kulastrdhana) al l  the four castes have equal 
rights. ( �loka-30-3 1  ) 

,/ . 

A Brahmar:a can atta in  sa lvation or turn to be i ndentical with Siva by virtl!e of 
alcoholism. (sloka-32-33) 

. 

Just l ike water mixing with water, fire with fire, space inside a broken pitcher with outer space 
and air with air, 1  by virtue of consuming alcohol2 a Brahmin3 merges with 'Paramatman' (or the 
Existence or real Self). (�loka-34-35) 

Those of other castes l ike 'K�atriya' etc. also gets del iverences l ike 'sayujya' etc. accord ingly. 
A woman also turns divine by consuming alcohol (sloka-36) 

Power lies (partially dorment) in the body l ikecfire a -burn ing th in  rope� Aspiration should be 
used as large rope and worship as fuel. When they are connected, the fire wil l grow on gradually 
( i .e .  power wi l l increase) . That knowledge (due to i ncreased power. :annat be achieved without 
a lcohol. So a Brahma�a (by nature) should always consume al�ohol. But one can't be called 
Brahmar�a only if one chants ( i n  si lence) mantras. One with the knowledge of Brahman is cal led 
'Brahmal'!a' (Brahmin) . (sloka-37-39) 

Amrta is symboli sed as Brohman in Vedas, but for one performing 'Kula' aspiration, 
a lcoh�l is  symboli sed as Brahma. I t i s  named 'Surc'i' b�cause as soon as it · i s  consumed� one 
ach ieves divin ity 'Suratva' . (� loka-40) · 

A Brahmal)a should purify the alcohol by chanting ( i n  si lence) three 'mantras ihai removes 
a curse of a Brahmana. Thus alcohol becomes identical with Brahman . (�loka-42) 

Li ke fire glowing promptly with addition of 'ha�ib' (a fatty fueiL with elimination of impurity, 
a lcohol turns to be one giving deliverence. (Sloka-42) 

That is why a Brahmal)a should drink it. He who does such is a Brahmarta, a person well 
versed in  the Vedas, a keeper of (virtuous) fire, an in itiated person. He h imself i s  the perso�i­
fication of a l l  virtues. Do I need to say any th ing more ? (�loka-43-44) 

Th is path of salvation shou ld not be expressed to those who have � nature l ike beasts. I t  i s  
prohibited. Expression of it wi l l  cause harm.  So don't do otherwise. · (� loka-45) 

Here ends the th ird · pataiah of Mat!·kabheda Tantram.

· I .  This is on excellent and most near-perfect analogy showing how solvation occurs and external coals gets destroyed to reveal 
the real self which is consciously being throughout the whole existence ond in one perspective, creation. But in case of one 
having attachments, in spite of gelling relief of ones extr•nal most physical coot by means of death, mental coat, owing lo 
its ollochments, gets attracted to the things it is attached to ( i .e. the things thought of, i.e, desired items) and ogoin turns 
to olloin a physical coat, i .e. ,  a new body through rebirth, using which as a tool, the mental cool likes to fulfil those desires. 

2. Alcohol consumption or any drug of addiction causes a mental satiety and helps to concentrate. In such a condition, one 
con better appreciate the things he or she is most of the lime concerned to and so more primarily bearing in his or her 
mind, as alcohol relieves higher inhibitions. So one ollrocted chiefly to aspiration may enrich one's concentration to feel results
of one's aspiration. But one thinking of mundane desires will gel more attracted and attached Ia the things of desire. In
addition, one who con concentrate of one' s own, need not cousume alcohol. But such a person with spontaneous
concentration is rare.

3. Here coste is mentioned of in perspective of the older system where i t  docs not mean a coste by birth but by the trade or
profession and altitudes of the person.



CHATU RTHA PATALAtf (The Fourth Chapter) 

/ � 

Sri Cal)9i said, "0 The God of gods! I have heard that by taking the spiritual l iquor offered 
� 

to Siva, one gets the highest salvation, but I have also heard form the Vedas, Puranas and from
your l ips as well that the remains of offerings and the spiritual l iquor dedicated to Lord Siva are
not to be taken . So, being an ascetic, why are you tel l ing a l ie ? (why are you making two 
countrary statements. (sloka- 1 -2) 

I , I , 

Sankara repl ied ,  'Well , li sten to me attentively. I sha l l  exploin to you in deta i l . ' (sloka-3) 
'A creature i s  to travel eighty four lacs (8 4 mi l l ion) of births before atta ining the stage of 

salvation. So, if anyone attains supreme knowledge before-time, then he will be relieved from the 
cycle of births and deaths without completing the fu l l  span of the cycle of births and rebirths as 
destined to every creature. (!loka-4-5) 

That was the reason why· I did npt d i sclose · the secret of the fact to you. How a 
man or creature wi l l  atta in  sa lvation without completing the fu l l  cycle of journey as 
destined ? '  (sloka-6) . . _._ 

A man attains heaven by enjoying the remains of offerings given to Siva whi le he enjoys or 
, 

attains salvation by enjoying the spiritual l iquor offered to Siva. (�loka-7) 
Even the greatest sinner, a ca�<;Ja�a i .e . ,  an outcaste becomes relieved or attains fre�dom 

(salvation) and identifies himself with Siva by taking the remains of offering made to 'him (Siva) .  
This conclusion can never be  otherwise. (sloka-8) 

Even a man who commits the· highest crime gets knowledge or wisdom by drinking spiritual 
l iquor and attain fi nal emancipation in the long run .2  For attaining such wisdom there is no 
distinction of castes or creeds. (�loka-9) 

0 the Supreme goddess-All castes get sa lvation by the culture or knowledge. That is why I 
have taken a h idden path . (I have not di sclosed the secret openly) . (�oka-1 0) 

0 the Supreme deity, if the intention of the speaker is to hide or conceal a fact, he utters 
general ly in a round-about way or in a satirical way. So, it can not be said that 'a l ie has been 
told by me' .  (�loka-1 1 )  

0 Goddess 'Spi ritual l iquor is  the absolute case of salvation. Hi�_hest salavation can not be 
· attained without drinking spirutual l iquor' . 3 ( sloka- 1 2) ·

Candika said-0 The Protector! If a wise man dies on the bank of the Ganges, he attains 
. .  

salvation. But the spi rituous l iquor, which i s  not even easi ly attainable by gods, is superior to the 
water of the Ganges. 

. . 

1 .  A crealure' s desliny in �'e 'birlh-death' cycle. The potential force �at causes rebirth alter death is �e collection of unfulfilled 
of desires that are present in the thought process of the mind [The outermost coat (in absence of body) of the spirit after 
death. ]  Opposite ideas are naturally present in �e world. Those who are yet to become free from desire naturally get attracted 
to the thoughts that stimulate desires. One who has achieved salvation is free from emotions. So he does not bother about 
any purity or impurity, attachment or detachment, acceptance or non-acceptance. But o�ers will have to learn (lo attain 
such neutral slate) only by realising �e consequences of attachments. 

2. Alternative meaning : One may attain salvation only by gaining �e knowledge, even after committing a lot of crime and
consuming alcohol a lot.

3. lntenled meaning is �10t the elation achieved by alcohol may cause a lay man to appreciate what ecstacy is. But one who 
has realised the consequences (such a person is rare) need not necessarily consume alcohol. 
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(The spiritual l iquor i s  not easily avai lable whereas the water of the Ganges i s  not such. Hence 
the superiority of that l iquor). (�loka- 1 3 )  

/' 

Mahadeva (Siva) narrated-0 Goddess, the spi ri tuous l iquor i s  identi fied with goddess and 
she i s  thought to be fu l l  with the knowledge of Brahma and she is the Goddess who is 
worshipped by gods. The spiritual quality of the water of the Ganges i s  equal to only one sixteenth 
part of that spi ri tuous l iquor. {sloka-1 4) 

- -

The spi ritual qual ity of Tulasi {a bas i l  plant or l�af, i s  one hundredth part of that
spirituous l iquor. A man who wants to atta in  salvation need not go to any place of 
pi lgrimage. (sloka-1 5) 

Like rosary made of great conch shel ls or sku l l  bones, spiritual l iquor a lways bestows 
salvation . '  { sloka- 1 6) 

0 Goddess! without a great conch {or sku l l  bones) chanti ng of mantra� i s  not succ�ssful .  
Simi larly without spir ituous l iquor, knowldge or salvation i s  not attained. ( sloka-1 7) 

A garland made of great conch (or human skull) i s  identified with spirit of God or Brahman. 
I Don't al low it' s  contact wi�1 a Salagroma (a natural fossi l_ taken to be the icon of Naraya':la� the 

supreme God) or with basil leaf (Tu lasT) or with the water of the Ganges. If such contact happens, 
it wi l l  be transformed into wood i . e. become useless. (tloka-1 8) 

Devi said, '0 Supreme Lord ! The water of the Ganges and the spirituous l iquor are both 
l iquid. Why then the spi ri tual l iquor iconing the root cause to purified the garlands whi le they 
turn i nto mere pieces of wood i .e .  useless when they come in contact with the water of the 
Ganges ? ( �loka- 1 9-20) 

I . 

Sarikara replied, 'There i s  no doubt that spi rituous l iquor gives salvation to al l  castes 
whereas the water of the Ganges upl ifts one to the heaven . ,  In the spirituous l iquor called 
'Kara�a' or the root cause; the supreme expression reflecting the supreme knowledge, supreme 
form, and the Consort of Time named Mahakall ( i .e .  space or Prthvimata) is manifested . It 
is she who is expressed contain ing al l  waves, in form of l ight, sound or whatever it be, and 
scripted as fi fty letters and so mahasarikha i .e . ,  great conch or human skull i s  attributed to be 
her seat. (� loka-2 1 -23) · 

It ' i s  mixed with the water of the Ganges, its quality gets di luted i n  it. As fire i n  the grass, 
coming in contact with a piece of wood, burn in immediately, s imi larly it also attains the quali ty 
of �1e water of �1e Ganges. A garland of bones or conch shell coming i n  contact with the water 

1 .  Between tho lwo meanings, 'human skull' seems to be more acceptable, as it has great importance and used veriedly in different 
rituals in the prclice of 'Tontra'. 

2. The supreme Goddess is the expressed pmnipresent. So oil forms and waves, physical or mental, in the entire time scale is
contained in her. Thus she is the personified form of the knowledge and wisdom. The olophobet of Sanskrit and major Sanskrit
based languages contain mostly fifty letters (one or lwo more or less in some cases). Thus she is named 'the fifty letters (i.e.,
alphabet) personified' (Pa�casalvar':.lorupini} denoting to have contained all knowledges-as written expression of ony
knowledge is obviously mode of alphabets. · 

VonJo' means letter, colour, variety of expression etc. Thus the phrase also may mean the personified form of all waves, sounds,
light, colours or expression, which is also true as explained earlier. 
Absolute and its expression i .e. ,  relativity, in the form of creation to mental ond physical waves, ultimately turning to various
forms of energy and matter and their relation ·to knowledge, language and expression (mental woves in internal world or 
cyberspace of c• eatures) is discussed in some more detils at the beginning in "Optinions About the Motrkiibheda Tontrom­
The views of a physician" and also in notes on Tenth and Fourteenth chapter. 
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of the Ganges turns into piec�s of wood only. 1 The Salagroma and Tulsi plant� lso meet the
same fate. (�loka-24-26) 

The great sages who chant psalms touching the rosary made of 'MahaS'anikha'· (great 
. conch or skul l bone) get surely the eight fold success. Such a sage indentifies h imself with 

/ 
Sahkara . A person who holds the Ganges on his head 2 need not bathe in the water of the 
Ganges. (�loka-27) 

A person devoted to 'Mahasamkha' gets the result of visiting all the places of pi lgrimage: 
( l i ke Ka�i, K6mokhya, Prayag, Haridvar, Gangotri, Vadri ka, Ganga Sagar Sarigama 
etc . )  (sloka-28-29) 

0 beloved, I narrated to you all the secret and sacred fa�ts. Don't disclose it even at the cost 
of your l i fe to the people who behave l ike animals. (�loka-30) 

Here ends the Fourth Patalah of Matrkabheda Tantram a conversation between Hara and 
Gaur� 

'Turning to wood' actually means turning into substance which seems to be wood due to similari� of physical qu�lity, by 
chemical weathering. 

2. 'Siva' or 'S01ikora' has held the river Ganges on his head while she (river Ganges) descended from heaven, to control her 
speed and thus protect the earth from flood. 



I/' . 

PANCAMA PATALAtl (The  F i fth Chapter)  

Cap�ika told, 0 Sankara ' I f you are kind towards m e  then please tel l  m e  how the ash of 
mercury (Paradabha�ma) is prepared. I want to learn it from you. (sloka-1 ) 

Sahkara replied, 0 Parvafi, in  the preparation of it, or; may face difference types of disasters.
So, before proceeding to actual process, one is to perform rituals to overcome them, with the help 
of an efficient Brahmat'la ( Priest). (sloka:...2)  

Initial ly the performer wi l l  have to welcome the priest as per rule. The priest i s  to get s ixteen
earthen Sivalirigas (the phallic symbol of Siva) . prepa�el and should adore them with sixteen types
of materials of worships. He should offer madhuparkas , ( a-mixture of honey, curd, sugar, ghee, 
and water) which can be eaten or enjoyed. (sloka-3-4) 

/ 
The ablution of Mahadeva (Siva) should be performed with 'Pancamrta' (a collection of five 

sweet things) and with pure water. He should offer a pair of clothes fit for male ones. He should 
offer a seat measuring four-fingers made of si lver and also ornaments suitable for male. (�loka-5-6) 

The performer is to offer gifts of sandal paste, lac-dye �nd he should burn s'ix types of incense 
(gandha) again and again and should offer lamps lighted with ghee (a fatty substance made from 
cow mi lk) for the welfare of himself. He should also offer various types of food, l ike delicious 
fruits, sweets made�f rice ( Poyasa) and water mixed with siddhi (a herbal preparation from
cannabis). (sloka-7-9) 

He should chant ( i n  si lence) the 'Maha Mantra' (Supreme prayer) formed with six letters for 
a thousand and eight times. Hence, · a serious a�pirant can surely attai n  success or 
accomplishment by performing such adoration. (sloka-1 0) 

0 Supreme Goddess! One is to worship the wealth-bestower/Goddess of Wealth with sixteen 
types of offerings and a fter such worship for twelve days one i s  to chant ( in si lence) the mantras 
( formulae) for attaining wealth for ten thousand times and he is to perform sacrifice on fire 
(yajna)  for a period of one tenth times of the former. If any one is unable to perform the sacrifice 
(yajna), he should chant ( in  si lence) the 'mantra' two times of the former. If the Goddess of wealth 
be propitious, then no purpose wi l l  remain unreal ised. (sloka-1 1 - 1 3) 

Kuvera, The Lord of wealth, wil l  give him riches every day. There is no wonder for such a 
person to prepare mercury-ash! Such a person wi l l  have to offer a lot of g i fts to h is  preceptor 
according to his capacity. By performing such worsh ip along with 'Japa' (mental uttering of 
bi;'as) a worshipper wil l  surely attain success. (sloka- 1 4- 1 5) 

Goddess Capc;lika told, "0 Lord kindly tell me the process of burning mercury to make its ash. 
Tel l  me how mercury could be burnt into ash with one atte;,pt." (sloka- 1 6) 

/ 
Lord Sankara narrated-(The process of making mercury ash) : 0 Goddess! Place 

mercury on a slab of stone, chant ( in  si lence) the 'all adorable mantra consisting of nine letters' 
for one hundred and eight times on that mercury (placed on the stone). 

Afterwards, the mercury will be placed on a piece of cloth dyed with 'Svayambhupu�pa' and 
bind the same carefu l ly with two earthen pots separately with the help of threads coloured with 
syambhupu�pa. (sloka-1 9) 
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Then the pots will be anointed with earth and power of paddy and then the pots will be 
sundried . Again the pot is to be anointed there after and dried on fire. But these pots should 
not be put on-to fire on the eighth or ninth day of the Moon (astaml or navaml} during 
night. (Sioka-20-22) 

• .  

0 the supreme Goddess! Otherwise (i.e., Other process of making mercury-ash) the mercury should 
be placed in an earthen-pot after purifying it carefully with juice of Nagavallf(a king of plant or its 
Hower). Then the same is to be washed or purified again with the juice of Gh�kumari(Aioevera; one 
kind of succulent medicinal plant with thick stem and fleshy leaves). By being washed in such a way, 
the mercury may, in course of time, be transformed into small hard globules. (sloka-23) 

If such th ings happen ( i f  it turns in to globules), collect 'Dhutura' fruits. Make holes on them. 
Put those g lobules, black basil leaves and 'Gh�takumari' in the holes and burn them in fire. 
Mercury ash wil l  be produced. This mercury ash may turn into gold if the goddess of wealth 
delivers her blessings. But the things turn lustureless, if worship is nor performed. (sloka-24-26) 

Car;��ika asked, "0 lord ! What is a Svayambhu flower ? Please explain to me about the 
Kun�_a ,, Gola, Sva, Vajra and the Sarvakalodbhava flowers." (sloka-27) 

. ·. 

Sankara explained-'The blood wh ich oozes, when .. an· , un-married girl begins her first 
menstruation, is  cal led 'Svayambhupu�pa'.  The blood which comes out from a girl born 
of a man other than the husband of her mother despite the husband being al ive, is ca l led 
' Kur:t�apu�pa' ;  brings success everywhere. The fi rst blood of a virg in  born of a woman 
and man other than husband after the death of her husband, i s  cal led 'Golapu�pa' .  By 
such b lood even gods can be control led or satisfied .  The fi rst blood (natural menstruation) 
of a married v i rg in  is ca l led 'Svapu�pa' .  Such b lood helps to give r ise to a l l  sorts of 
p leasing or pleasant feel ings and performance. Post coita l  b leeding of a married girl i s  
named a s  'Vajrapuspa' .  A natural menstruation o f  married gir l  in every month, i s  called 
a 'puspa' or fl�we

.
r of 'Sarva-kalodbhava' puspa (a flower which blooms a l l  the 

. . 

time) .  ( sloka-28-33) 
The preparation (mercury-ash) should be placed in fire for seven praharas i .e., 2 1  hours and 

then it is to be placed in a vessel or a jar made of gold and the 'Prasada' mantra (prayer) · 

'Haum' should be chanted ( in si lence) on it. A person, who chants such mantras wil l get 
success. 0 Goddess! My statement will never turn false. (sloka-34-35) 

This mantra is to be uttered for a thousand and eight times and is to be : c accompaniedJ with 
/ /' - " . 

worship of earthen l iriga (Symbol) of Siva . (Sioka-36) 
Then an experiment is to be made. listen to the process or experiment. 
Place pure copper weighing one 'lola' in an earthen pot which is to be put on to fire. In  

course of  time, the copper will be melted. Add one 'rati' (measurement of  weight) of  the already 
prepared ash into it. The same wi l l  immediately by transformed into gold . .  It is sure and · 
certain. (�loka-37-38) 

If any one eats that ash weighing one 'rati' he will be free of all diseases and wi l l  become 
extremely handsome l ike the God of love. His desires wi l l  be consumated and he wi l l  attain a 
long l ife. Such a man wil l  never lose his viril ity and vigour even after enjoying hundreds of 
women. It ·increases . the strength a lot. (sloka-37-40) 

41 
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Such a man wil l never die even i f  bitten by a poisonous snake. His wealth and prosperity will 
excel as  those of Kubera, the God of wealth. In the art of music he wil l  be as effieient as the 
famous Gandharva named Tumburci. I n  charitable activities he wil l  be equal to lndra .  He wil l  
become a k ing of Yogins l ike Mahadeva and indomitable l i ke a Rak�as'a.  {sloka-41 -42) 

Such a man wil l  be extraordinari ly strong and · energetic. He wil l  be great courageous, 
generous, compassionate, k ind-hearted, and straight-forward person who wil l  a lways remain 
engaged i n  the welfare of al l  creatures. What else can I say f. Such a person i s  identical . with
Ga�apati and wil l  be the leader of al l  human beings. {sloka-43) 

Here ends the Fifth Patal�h of fAat�kabheda Tantram a coversation between Hara and
Parvati. 



SASTHA 
I I PATALAH 

I I (The S ixth Ch apter) 

Ca��ika said, "Oh the a l l  knowing one, you are quite conversant with al l facts. Kindly tell
me how people could be saved from serious diseases, :greab rsorrows, extreme poverty, different 
types of di fficu lties, destructions, downfall of the k ingdom, imprisonment, evil influence of the 
star:,s and planets, harrasments and oppressions." (Sioka-1 -3) · 

Sarikara replied, "Oh lucky one! Listen to the answers of your questions from me. Kal ika,_ the 
prime of �o�ner Nature is known as Camur;�sJa. Through her worship with mantras prescribed
for her, al l  work in the world become successfu l ."  · (s loka-4-5) 

Ca':l�ika asked- "Oh the Supreme Lord ! Rahu is well known as an out-caste or Candela. But 
. . I have a doubt in my mind how the tim� is consider�{q.�spi�ious when the Rahu (t���had<;>Y�) 

.J9u�hes �he Sun or the Moon. Hence, frrst of all please· clanfy th is matter to me." (� loka 6 - 7)' ,
Sankara explained, "Oh, l isten to me!' The eclipse is  a very good occ.,.as·;ion. It r s ·o� the three 

kinds, relating to the Sun, Moon .or fire respectively. On the forehead of Sakti (Durgo) fire exists, 
in her left eyes glows the Moon and in her right eye the Sunshine,$' 

These three types of ecl ipses originate di fferently at the time of union of Siva with 
Parvatt: (gjoka-8- 1 0) 

: /  
When the left eye of Porvati i s  ki ssed by Siva, the lunar eclipse occurs. At the time of kissing 

of right eye the solar eclipse takes place and at the time of his kissing the fore-head the fire­
eclipse is generated . But as the fire is the hidden energy of Siva hence fire eclipse can not be 
seen outwardly. Rahu, Siva and Sakti are considered to be three qualities. The union of Siva and 
Sakti causes ecl ipse. The time when Siva and Sakti un.ites is thought to be an auspicious hour 
pervaded with divin ity or bliss1 • Hence, during such a situation the assessment or judgement of 
zodiacsh_oyldnot be considered, but when the ecl ipse is  calculated by some particu lar positions 
of celestial bodies, but not observed actual ly2, one should ju dge the zodiac situations etc. (for 
<";JSSessment of I auspiCiOUS ';jdate and time). (�loka-1 1 - 1 5) 

1 .  Siva, is 0 form of the Supreme God and Sakti is the Supreme Goddess. They are respectively the ultimate maleness ( i .e., cause
or originator and hence, collection of entire mole principles); and the ultimate female principles ( i .e., cause or originator and, 
hence, collection of enire female or .femaleness). Absolute, the ultimate homogeneity of all expressions (physical or mental) · 

waveless and expressionless (for these disturb homogeneity) · 'Brohman', turns into another form called ' Relativity' or 'Mayo', 
the supreme Goddess, i .e.,  the expressed non-homogeneous, wavy form of the Universe-physical and mental ( i .e., cyber­
spoce)-or in other words, the whole creation or nature. Mole quality is the consciousness (operator consciousness) behin� 
this existence and transformation, present only as witness, or in o�1er words, os concept in theory. So all involving, coring 
caressing and mainlenence activities and altitude gels attributed to the making of female and all indi fferent, inert, inquisitive 
and penetrating or inl/t1ding attitude to the making of male. (Here i t  must be mentioned dmt, every creature, mole, female, 
bisexual or asexual, contains some male qualities and some female qualities in the physical and mental levels, the proportion 
of which varies). Due to the fact that these two are complimentary to each o�er, they get attracted to each other for union 
in body, mind, nature and ultimately in spirit, to turn into the Absolute. So their union causes them turn into 'Advaito 
Brohman' (to the unique Absolute) from 'Dvoito' (Dualitv) state. 
The Moon has a lot of effect on human life. But its light is soo�ing, i t  is beautiful. So i t  is associated with emotions and femaleness. 
Femaleness is associated with left side-�e passive stole (may be because of the fact �at lek hand is d1e less active hand for 
most people and female sex is taken to be d1e second sex for �e accepting and submissive nature of female towards mole who 
is demanding and encroaching and so token to be d1e first sex but �is descussion is out of d1e scope of current lopic). 
The sun is also very important in our life. Its lights is more harsh and scorching (which is understood particularly in Tropical 
countries.) whereas moonlight is always soothing and devoid of heat. So sun is associated with malene�s and therefore with . 
right side-The active slate. 

2. It may point towards d1e eclipse of other planets, which ore difficult to observe for they seem to be small star-like forms from 
Earth.
In one ancient method of calculation in Indian Astronomy, due to passage of lime, some errors have crept in. So time of
eclipse i s  not always calculated correctly according to this me�od. This line may indicate to that fact, otherwise.



Mat[kabheda Tantram 

/ ,. 
By the union of Siva and Sakti ,  the whole world becomes fu l l  with supreme power.3 It is not 

necessary for any one to specify or count the month, fortinight, solar or lunar day for that 
particular period . As soon as an eclipse is observed one is to start prayer and worship through­
out the period and that is the best method of atta in ing success or salvation." (�loka- 1 6- 1 7) 

All activities performed in that specific period surely give results manyfold . I have already 
explained about it. (sloka-1 8) 

Only out of my great affection for you I h�ve narrated these secret matters to you. Such secrets 
should not be di sclosed to people having the conduct or behaviour of animals ( i .e. , i rrational
behaviour) .  Thi s  is the fact known by Brahmo and Vi�I)U with loti� of effort . . 0 Parvati! Please
conceal the fact as mentioned above j ust as you guard and mainta in the secrecy of your own 
genitals. (sloka-1 9-20) 

Ca��ika then asked, '0 Compassionate one, kindly tel l  me the rules and mantras by which 
. I 

the ,Goddess Camur?a ccin be propitiated . (soka-2 11) 
Sahkara replied, "0, li sten to the mantras of Camur;'c;la from me. Real is ing th is  mantra one 

can get rel ief from the bondage of rebi rth ." 
When one Kurcablja i s  added after two Kalibljas, the mantras of Camurc;lo ( i . e. ,  Kri'mJ Krifrv,

Hum) having three syllables will be formed . The mantra Kri�1 Kririt, Hum is as auspicious as the
actual form of goddess Kal ika .  (�loka-22-23) 

The Goddess Kalika is to be worsh ipped with sixteen types of offerings for ful l  one week. After 
finishing the worsh ip, mantras shou ld be chanted ( in si lence} for three thousand times. At night, 
the goddess is to be worshi�eed by five items mentioned for Tontric rituals, ( i . e . ,  fishes, meat, 
alcohol, fried rice and sex) and mantras to be chanted ( in  si lence) with ku lasakti ( female 
co-worsh ipper) . A seat should be offered as spacious as capable �f constru.cti ng of a 'yantra'
(machine)5 on it. 

Madhuparka (a mixture of honey, curd,  sugar, m i l k  and water) fit for eating should be 
offered to her. Clothes su itable for wearing by young women are to be offered as gifts. Such 
gifts wi l l  create welfare of a l l .  With various types of ornaments the goddess should be 
decorated . Various types of g i fts .or offerings together with other su itable th ings as 
non-vegetarian food, sweet d ishes etc. are to be offered to her. She should be worshipped with 
earnest devotion. At the end, performance of sacrifice ( into fire} should be conducted . Besides, 
everyday at the beginning and at the c losure of the day, performances of sacrifice i nto fi re 
(homa) should be done. After the completion of the worsh ipping one may offer the sacrifice 
of animalsTh�ough, such worship he will get riches, children and in matter he wi l l  be victorious or
even in the judge�e.nt of a king he wi l l  win . by getting the king' s favour. Crowned with success,
such a man, can pass h i s  l i fe in th is  world as the son of Goddess, Kali ka, By worshipping her 
in the above mentioned process, the worshipper wi l l  be free from a l l  sort.s of d iseases. H i s  

,3 .  Explained in  the fir�l foolnole o n  Sloka� 1 1 · 1 5  of thi� chapter. 

.ft. A� �ymbolized by union of Siva and Sokti, the lime of eclipse i� very auspiciou� and hence, very much oprorriote for prayer 
and worhip. So the time i� worthy of utilization in thor way. Being a symbolic manifestation of union o Siva and Sokti 
into Absolute, the time i� so auspicious that any work during this period is said to hove paid a manyfold result. So succes� 
of work or solvation by worship or prayer during this period only is �aid · of here. 

5. 'Machine' or 'Yantra' here indicate� a small tool or a semantic diagram (of complex Geometrical forms with similar concenrric
and inter�ecling polygons of d ifferent size�) for wor�hip. I t  is  very important in Tontra. It denotes a sign of a particular ob1ect,
tool or body·pad wor�hippcd for it� particular merit. Often a��ocioted with pudendpm (female external genitalia) Jor i t  is
important in Tontro by virtue of its capacity of union and creation. · 
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desi res wi l  be fu l fi led and he wi l l  be successful i n  every sphere of l i fe. Such a worshipper 
wi l l  be rel ieved even from imprisonment or bondage by the grace of the Goddess. 0 the 
supreme Goddess! Such a form of worship is considered to be of highest grade and extremely 
d i fficu lt. 0 Goddess! on account of my extreme affection for you, I have expressed thi s  secret 
to you .  ( �loka-24-35) 

0 the Supreme Goddess (there is  another way of her worship) .  The worshipper wi l l  have to 
read out the Cal)�i (The sacred Book on Goddess Ca1.19il regularly. The Goddess Ca��ika is  to 
be worshiped by h im with scented flowers, inc�nse ,  lamp, scents and eatable·' of 'Tantra' . She 
should be worshipped with five items (as mentioned before). At first she is to be worshipped with 
the utterance of 'Sukta' (mantras) already uttered by ,'sages and seers by giving necessary 
offerings. The seekers having the knowledge of scriptures should bring those five items and purify 
them. (sloka-36-38) 

Offering sacred water properly, the worshipper is  to acC'··umulate it in  a vessel or container 
used for H1 is  purpose. The Pitha Devote or god of the seat should be worshipped a�er completing
the bathing ceremony with offerings and water. With 'Pral)ava' and Maya; Jaya, Suk�ma, Visuddha,
Nandinl, Suprabha, Yi jaya, Sarvasiddhida (the eight associates of Goddess) should be 
worsh ipped .  Then the l ion i n  the seat i s  to be 'worsh ipped by utter ing the mantra
'Yajranakhadans!rayudhaya hum pha! nama� (meaning 'Salutation to h im who has h is
weapons-thunderbolt, nai ls, teeth etc . ) .  Afterwards the row (group) of preceptors are to be 
worsh ipped and medi tation should be performed . yhen the worshipper is to fin ish his 
performance of 'Pancamudra' l ike 'avahana' and '�vanyasa' 1 etc. A�er that he is  to be 
worshipped with a mantra having s ix parts and then the fam i ly (pariwar) wi l l  be 
worshippe? . (sloka-39-43) 

1 .  I t  is on important ritual representing a ve1y much essential port of the conceptual aspects of Hindu worship. Here we ore 
going to explain the concepts behind the ceremonial worship of Hindu deities : 
Hindu deities ore not a few discrete ones with imaginary lifeless icons thought to be reigning over particular subjects or objects. 
They ore actually personified symbols of some activities or qualities and their images or every port or organ of them ore 
the perfect symbolic representations of d1e ultimate accuracy and highest excellence of the concerned activity or quality. 
The deities ore all, in  fact, ports of Supreme God and thus, are personified forms of the concerned qualities or activities 
(which arc attributed to the concerned deity and said to be of his or her domain) of the omnipresent Supreme Existence 
of 'Brohmo' (entire expressions of Absolute). 
A ceremonial worship is divided into two ports, the Tontric and the Vedic which includes ceremonial sacrifice in lire mode 
in d1ccercmoniol firepit temporarily built lor this purpose. The Tontro · port, again, is divided into two ports. The first port 
is the yogic practice based on the aforesaid philosophical concept. The second port is on expression of love and devotion 
towards the deity (who is a personified form), where he or she is token to be on adorable living one and all natural acts 
that are practised when such a guest actually comes (like welcome ceremony, offering seats for, refreshiT'Pnt1, ,b<;�t)l, meal, 
drinking water, valuable gifts, clothes, bed lor rest, refreshment once again and farewell ceremony etc.) - acted 
by the devotee. 
In the port of yogic rractice, the worshipper identifies h is  or her sell with 'Brohma', the Supreme or absolute, by 
'Pra�ayomo' (control o psyche to enhance and concentrate its power lor greater realization of the creation and the history 
of cause and effect cycle keeping up and coinciding with death-rebirth cycle of all creatures as mltlli lested and disintegrated 
ports of the Supreme Expression, as well as one's own post history and present position within �1ot clus!er separately and 
distinctly. This identification is true, as the mQ(lifistotion of 'Brohmo' is the totality of entire expression and . everyone is 
a port of it. We seem to have different entities because the absolute truth is masked from our knowledge by relativity (the 
variety of nature or varied expression of the absolute) and ri1e memory (the inner knowledge) of post intergrity--hu,s . been 
lying in the subconscious mind. (Of course, the process of 'Pro':liiyamo' is a laborious and tenacious one, and one who A6<1i •• 

not successfully achieved to be capable of the practice must try and imagine this identity). On identifying ri1e Supreme in 
one's self, one must concentrate on ri1e concerned quality or activity of the expression of the Supreme (On one which is 
attributed to the deity being worshipped), understand its entire aspect completely and aspirate the whole idea of i t  from deep 
inside the mind of the self ond project it outside on ri1e icon, assuming i t  is taking the concrete form of ri1e deity. Then 
life is ri10ught to be attributed into the icon throughout all its body ports by touching them· in particular fashion, performing 
particular rituals and uttering particular 'Mantras' (hymns). Other collection of ideas like knowledge, motherly power, sacred 
places etc. ore also attributed in ri1e some manner (of course only those which ore related to the concerned deities ore onlr 
attributed) .  This process is called attribution or 'Nyoso' .  Attribution of life is the process called 'Jivonyffio'. 
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/ 
Then Sankhanidhi, Padmanidhi, Brahma and others, lndras and Vajras are to be worshipped 

by mantras starting with .praJ!avas (The 'Aum' mantra) and sending with 'namab' . Then he is to 
perform the worsh ip of Goddess again with five items as said above. · (�loka-44-45). 

After performing 'PrCitJayama' thipking a� union with preceptor, mantra and presiding deity 
together ' ,  the original mantra is to be uttered hundred times. (�loka-46) 

· · 

Now the worsh ipper is' to collect items l i ke spi ritual l iquor after fin ish ing the performance of 
necessary 'pra�ayama' again. The liquor is  to be ofFered to goddess and then taken by himself. 
Then worsh ipper wi l l  have to start to read out Ca�{l. At the end of each glorious chapter, the 
seeker or aspi rant wil l take spiritual l iquor once more. Thus, he will continue to read out the i_
Ca�ft by taking the l iquor time to time. {�oka-47-48) 

-
. . 

After the completion of the chanting of Carfi, he wi l l  again chant ( in si lence) the 'Navak�ara' 
Mantra (the mantra having n ine syl lables) hundred times in a reverse way. {sloka-49) 

0 Goddess; by fortune! I f  any on� gets the association of Sakti2 by fortune3, he wil l  be able 
to grasp the ta.ctice of attaning all k inds of success (Siddhi)4 immediately. { s loka-50) 

0 the Great Goddess! If the Ca�?i is read out in the above mentioned way, the splendid result 
of such a chanting is beyond my power to describe because a person or god having hundreds 
of mouths is incapable to explain i t. So how can I be :�ble to explain it with mpy five mouths 
only ? If such a process of  chanting is done once only, even the knowledge or Supreme wil l seem 
to be useless to the worshipper. Attainment of peace in every sphere of l ife, to such a worshipper 
is of course very natural .  {�loka-5 1 -53) 

The worship of Carf wil l  be performed at first with sixteen kinds of offerings and at the
second time with five items as mentioned above. 

1 .  The presiding deity of the mantra here is the one who is  worshipped here with the concerned 'mantra'. The 'mantra' 1=0nsists 
of the main 'bljo' or root syllable, the sound of which identifies with the concerned deity, i .e. symbolizes or is phonetically 
equivalent with the concerned quality or activity, of the Supreme Expression of Absolute. So the deity and 'mantra' is identical. 
The ideal 'Guru' or preceptor·teocher is one who achieved success or perfection in the concerned mode of aspiration. So 
he or she identifies himself or hereself with the Supreme ; and his or her soul, after a lot of purification, has turned to be 
one which con be identi fied with the Supreme or its forms. So this soul is also identical with the 'mantra' and the deity. 
A disciple or new aspirator must try to think his or her own soul identical with these three. 
" 

2. Sokli may mean female co-aspirator or power or capacity. 
3. Anylhing good or bod, i s  achieved by 'karma' or aspiration in  present life or in �1e previous lives. This i s  obvious scientifically

as the whole creation is  the manifestation of Supreme in the form\of waves and later ones of them toke forms as an olgebric 
summation of resuhs of the mutual action-reaction of 1he previous ones, as every oclion (here, beat) has an equal and opposite 
reoclion. The difference of effects in di fferent persons in response to �ome type of actions, as so often seen in worldly life
is due !o lhe foci that lhere is  effect of olher actions of present and previous lives mingling and the algebric summation comes 
in eflecl. The lock of understanding of the whole of this, cause one to think of forulne which is actually the summation of
all the previous 'Karma's yet to yeild an effect.
However one uncertainty still remains (which is also scientifically accepted in the form of uncertainty principle). The effect
varies within a range and not precisely measured upto a specific point. This variation is actually the will of the ultimate
manifestation of the Supreme or 'May([ (so it is said 'M"oyci' ogholanoghotanopaliyasi' or the supreme can do anything at
its will, which is apparently out of law) or the relativity. This is called the will of God or his discretion or consideration
or grace.
So bod1 'Karma' and God's discretion or grant is the cause of any bit of resuhont change from the exisling. This con be 
substonlialed by on example slated by Sri Romokrisno, the great religious and philosophical teacher of Indio of the 1 91h 
cenlury, · .•• ;: whose ·parab'les are well known through out the country,:. Suppose, a cow is held by a rope wid1 a post: II con
graze and eat gross anywhere within a circular area having a radius equal to the length of lhe rope and surrounding the 
pole. This is the area which is attributed to it as its legitimate attribution or possession. But if it eats up all the gross within
that area and cries for more, the owner will losen the tie and fasten the rope allowing a larger lenglh of it to remain free. 

4. the word writlen here (Siddhi) means either any type of success or being succeded to achieve some extraordinary (and usually
supernatural ; i t  is said to be of eight categories) power. 
However, this success is either worldly or for the upliftment of the soul. II needs mentioning that any amout of power, will
not ultimately lead to the Supreme, i .e.,  the truth and the goodness, i f  it is used lor mundane gain and not lor the upli ftment 
of lhe soul.
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The process of chanting of CapsJI-as described by me so long will give rise to a result which 
is sixteen times more than that of the"tesult one attains by the chanting of the CaQ<;lr thousand 
times. (�loko-54-55} 

Now the way or process of meditation w�.¢ich is to be performed by the worshipper before 
reading Caf!s:Jiwi ll be described by me. (sloko-56) 

'The protector or saviour of the world hpving nine crores of images, the image of wealth and 
success personified, the assassinator of Sumbha and Nisumha, destroyer of demons namely 
Dhumarak�a, Conga, Mun�a and Raktabija, the destroyer of the demons 'Mahi?asura, 
Madhukaitabha and others is Goddess Cal)qi .  May she save me.' 0 the one adorned by me 
brave! This is the mantra of her meditation. (�loka-57-58) 

Now listen to the rare mantra in the three worlds. The mantra such as aum, aim, klim, hlim, 
hrim, klim nama� is formed by the addition of the syllables or letters representing 'praiJava', 
vagbhava, maya, kama_yija, sthiramaya, kamcr{lja and nama�. 1  Before reading out or chanting the 
Ca�9i, this highly significant mantra having nine letters should be muttered hundred times and a�er 
the completion of the reading, this mantra should again be uttered for hundred times in a reverse 
form. Now, I shall narrate the rare mantra named ���icht:mda'. Kindly listen to it. (sloka-59�61 } 

In  th is 'Saptasati mahastotra' meaning great hymn co�sisting of seven hundred slokas, the 
seer is the sage, Medhatith i ,  themantrasare Gayatr�·Anu�tubh, Ytihan, P�kfi, T���ubh and 
Jagati . Devata or seated deities are Mahakal� MahalaksmT, Mahasaraswatt. The symbolic 
mantras 'Ain, Hr� and Krng, are the seeds, 'K�raum' is Sakti i .e., energy. These mantras are 
being applied for the attainment of the ,• -: desired object of the seeker of aspirant. (sloka-62) 

The placement of six parts2 of the body (Sadariganyasa} are to be done with 'praQava' 
(mantra). These are the rules of chanting the Car;tqi as I have just described to you. Begin.riing 
with the words Savarnib, Surya Tanayati' upto the words 'Savart'lirbhavita manu' should be read. 
The reading is to be neither more nor less. ('sloka-63-64) 

The Ca':l�i is to read everyday thrice for three. days. Debilitafing diseases, extreme sadness, terrible 
political disturbance, various types of other diseases, destruction of kingdoms, frightening 
atmosphere, unnatural condition or situation of the stars of planets, killing of Brahmar;JOS and other 
such sinful activities will surely be stopped. What else can I say ? By chanting of Car?r in such a 
process people will get peace in every sphere of life. They will be free from all sorts of apprehensions 
and their physical appearance wiH be like that of the Kandarpa, i .e., god of love. (sloko-65-68) 

0 The great Goddess! If any one· does not get the result inspite of worshipp:ing in the process 
as mentioned then he wi ll have to repeat the chanting and worshipping again which will surely 
be helpfu l  for him to get the desired result\ (sloko-69} 

Here ends the chapter VI of the conversation between Hara and Parvatl in the Tantra named 
'Matrkiibheda Tantram'. 

' 

1 .  lh ija' are monosyllablic sounds, simple or compound, and their scripted forms. Each of them represent a particular action 
or quality which the concerning one is symbolising or signifying. metaphorically (due to inner similarity of idea). ond thus 
representing the deity of the concerned quality or action. The words stated here stand for some quality or action (e.g., 
pranova-the whole of Supreme or the rejuvenating, vagbhavo-the personified wisdom, maya-expression or relativity, 
kamavija-inner drive or libido, sthiromaya-'moya concentrated or fixed). Each of these ones have a particular and specific 
l>�fa'. 

2. The phrase 'six parts' means the whole of something.



SAPTAMA PATALAJ;J (The Seventh Chapter) · 
' ' 

Sri Siva told-' I am tel l ing now the best mantra by which Goddess Tripura is to be worshipped 
and the knowledge of that mantra protects the worshipper from rebirth. (�loka-1 ) 

0 Goddess, there are three forms of Goddess Tripura. Of them, two forms I have already 
explained . About Tripura Val a and Tripuro-Bhairavi I have already narrated in the Tantra named 
'Nitya' . Now, I shal l  narrate you about Tripura-Sundarl Please l i sten to it. (sloka-2) 

Dev'i replied, :''0 Lord ! I have learnt the powerful mantra of Goddess Tripura in the 
Vamakeswara Yr.imala. Now, kindly tel l  me the method or way of worship beginning right 
from the duties to be performed since morning." (sloka-3) 

" 
Siva answered, "A worshipper who is well versed in the knowledge of mantra (sacred prayer) 

should worship the Goddess Tripura Sundari1 at the lotus at cerebum2, having a thousand petals 
on the tops, along with the utterance of prayer for meditation. I have descriped the meth9d of 
meditation of respected�preceptor' in the Tantra named 'Gupta Sadhana' (A Tantra where the 
process of secret prayer has been described) .  listen to t�e 'mantra' of the respected preceptor 
(or teacher) . jsloka-4-5) o}, 

Ain1, Hr?"·; Srim Ha, Sa, Kh_:r, Phre� (Prayer or mantra for worshipping the preceptor), Ha, sa, 
K�a, Ma, .La, Va, Ra, Yum, Ananda Bhairavaya, Va�a�, (prayer for the worship of Ananda
Bhairava) Ha, Sa, K�a, Ma, La, Va, Ra, Yi� Sudhadevy�i Va;;af (prayer for worshipping the
hidden energy [sakti ] of Ananda Bhairava) Aim, Hrm�·, Srirh, Amukonandanathasripadukam 
pujayami nama�, '(meaning I am offering my salutation and worship to the woodden sandlesof 
[paduka] the preceptor [the/ name of the preceptor-teacher is to be uttered in place of
'amukananda' ] ) .  Aim, H�im, Srim, Hsaub tadatmakam samarpayami', (meaning I am offering 
myself . to Aim etc . ) .  Th i s  is  the rule or process of worship·: · · - . · (� loka-6- 1 0) 

Then the a�tak:?ara (eight-syllablic) mantra 'Aim Hfim Srim Ha Sa Kha Phrem Hsau' is to be 
uttered for one hundred and eight times and after finishing the same, salutation should be offered 
with Folded arms. (sloka-1 1 )  

· · 

The Goddess said, 'Oh lord ! I want to hear at present the prayer and mystical syl lable for 
worshipping 'guru' and the prayer of 'guru' (a preceptor-teacher). 

Now kindly explain to me the prayer of a female preceptor and the mystical syl lable ( 'kavac' ) 
for worshipping her. The knowledge of such adora�on will protect one from rebirth. (sloka-1 2- 1 3) 

I 
Siva repl ied, Oh Goddess! I am just narrati ng the h ighly secret prayer, l i stening to which a 

worsbipper gets relief from the bondage of births i n  thi s  world . (51oka-1 4) 
Salute to Thee, Oh Supreme Goddess of al l Gods, the knowledge of Gods Personified, salute 

for ever. (�loka-1 5) 
You are a stick of collyrium of knowledge for a bl ind due to the darkness of ignorance, 

causing a gain of sight, salute to Thee For ever. (sloka-1 6) 

1 .  'Tripurii' or 'Tripurci-sundari is one of d1e ten other forms of Goddess 'Pci'rvati' and is taken to be one of the ten main rorms 
of Supreme Goddess and on expression or form of the entire wisdom, i.e., a 'mahavidyo' . 

2. Lotus ol cerebrum is a place or position of cerebrum of brain. There are seven such positions in ceniral nervous system {brain
and spinal cord) as slated in 'Rajayoga'. Some discussions of these and their function and needs are slated in 'Opinions
About the Motrkobheda Tantram-Views of a Physician" and footnotes of 1 2th and 1 4th chapter. 
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Oh mother, thou deliver salvation form the bondage of the world. Oh thou omnipotent server 
of knowledge and salvation, salute to thee for ever. (sloka-1 7) 

Thou art the power of Supreme God and always worshipped by Gods. Oh Server of 
Knowledge Forever, salute to thee. (sloka-1 8) 

You are the eternal bliss at the great lotus at cerebrum. Oh the server of ultimate salvation! 
Salute to thee for ever. (sloka-1 9) 

/' 

You are the power of 'Brahmcl', 'Vi��u' and 'Siva' presonified, you are the three basic 
qualities personified, salute to thee for ever. (Sioka-20) 

You are the power of action and turbulence, your eyes are rotating always. You are the power 
of the Sun, the Moon and Fire. You .are always adoring the Supreme God who is identical to 
thee. Salute to thee for ever. (sloka-21 ) · 

You can deliver salvati9n during our worldly life. You can deliver any termination like identity 
with 'Brahma', 'Vi�!)U', 'Siva' even. You can serve. knowledge of any kind. Salute to thee for 
ever. (�loka-22) 

Success will surely be obtained if the part of the prayer of female-preceptor starting from 
'namaste Deva Deve�i' upto 'saktirupiguro� stotram samaptam' is u.ttered with utmost devotion. 

:r_�e person who reads the prayer every morning after wor;hipping his 'guru' becomes blessed 
and becomes as if like the son of Goddes. �loka-23-24) · 

/' . 
Sankara said, 'Oh the Goddess of Gods!' The citing of the hymn is finished. Now listen to

the mystical syllables which readi ly identifies the words with form. (�loka-25) 
.

It starts with the words, 'StrTgurob kavasyosaya' and is finished with 'Stngurob·Kavacam
Samaptarp' . Now tell me,�at else you want to l isten to. On account of my affection for you I
have described or disclosed everything to you. 1  (�loka-26-45) 

Uttering the symbolic prayer-'Kurcavija' and 'Pranamantra' ( i .e. ,  the hymn relating to the 
substance of life) by the expressi�n 'hum', 'Ham' and 'Soh' one is to practice 'Puraka' 'Kumbhaka' 
and 'Recaka'2 and thus travel in the 'Ku��alinT-cakra' within. After chanting ( in silence) the 
prayer for one hundred and eight times, the worshipper is to bow down to the Goddess-Guru. 
Then after taking a bath, the worshipper is to observe the rites relating to the above mystical 
syllables and hymns at three particular times of the day . . (�loka-46-47) 

. 

Tel l  me how to meditate in the (three) 'sandhya's (the three junctura! times of the day, i .e. ,  
morning, midd�y and evening). Tell me particularly about 'Srividya' (the 'Vidya' or 'Mahavidya'
call 'Sri') (explained in  footnote on 'sloka 4-5'). (�loka-48) . 

Devl said, '0 God! Kindly explain the mode of such prayer and kindly tell me about the speciality 
relating to the knowledge of wealth and learning. Siva replied..:.' Meditation of three beautiful 
goddesses is to be performed with their symbolic formula. In the morning the symbolic goddess is 
to be worshipped with the word 'aim', at noon with 'krrn and in the afternoon she should be 

· - . ' , 

worshipped with the mantra 'hrift. During worship the mantras of meditation 6hould be 
pronounced as explained before. The worshipper is to meditate on the symbol 'aim' as a goddess 
with white complexion l ike that of the moon and 'hr�. as a goddess with blood-red colour. In the 
I .  This is actually a styl� of writing. All the 'Tantro literatures' ore written in the form of either question of 'Parvatt and answer 

of '�iva' or vice·versa.
2. These are parts of 'praQCiyama'. 'Puraka' refers to entry (of idea, and practised by inhalation), 'Kumbhaka' refers to stasis

(or persistence and assimilationof idea, practised by holdin'g of breath inside) and 'recaka' refers to elemination (of bad) or 
impure ideas or qualities, practised by exhalation). These three together forms a complete cycle of 'pronayama'.
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morning she should be worshipped as goddess with white complexion, at noon with blue com­
plexion and in the evening as blood-red colour. (sloka--49-52) 

. Oh,the Great Goddess! This is the mode of prayer and meditation. Having worshipped The
God Siva, after that wise man will worship the other gods. Afterwards, the worship of the 
Goddess Tripura, the giver of salvation will be performed. The Goddess Tripura, the highest 
goddess of great learning, is extremely chaste and virtuous. S�e does not a,ccept any worship · 
before the worship of her husband. Hence, one is to worship the symbol of. Siva befor� starting 
any type of worship. (�loka--53-55) 

.. /' 
Siva, who is to be worshipped with mantras having five letters, and Siva who has five faces 

will have to be worshipped with great care at first, and then the worship of Goddess Tripurci will 
be started. (sloka--56) · · 

The Goddess enquired the form of Mahadeva' s worship. 2 (Sioka-57} 
� � 

Siva said that the aspirant gets different results by worshipping a god in different forms. Siva 
said, 'one is to worship Siva in different forms, such as· earthen, stone, gold, silver, copper, bell­
"!)etal, mercury, water, rock-crystal or quartz or em ... �d. If necessary, the icon of the symbol of 
Siva, can be made of iron, ash, sand or even cow-dung in-order to worship him. I have described 

� � the method of worship of Siv� in the Tantra named Toc;lala: (sloka-58-60) · 
Oh Goddess, a symbol of Siva is not tobe worshiped without necessary purihcation. I am just 

narrating the method or process of purifucation. (sloka-61 ) 
The symbol of siva made of gold or silver is to be placed in a gold vessel. Thereafter it is to

be replaced in milk for three days and gold 'Kalarudra' is to be worshipped with sixteen types 
� . 

of offering uttering the mantra of Tryambaka (Siva having three eyes). One is to worship Parvati 
on the altar. (sl�ka-62-63) 

, 

Taking out the lingo of the symbol of Siva from milk, it is to be placed into the water of the 
Ganges. It .would be purified then according to the rules of the Vedas. (Sioka-64) 

Capc;lika enquired, 'Oh the God of the Gods! Tell me, what will be the measurement of the 
. sym�ol of Siva � Kindly tell me if any distinction exists b�tween the symbol made of earth· and 
stone. (sloka-65) . 

, 
Siva repl·i�-'One or two tclas of earth must have to be taken. Don't change the quantity as 

suggested, in  any way. (Sioka-66) . · Oh The Supreme Goddess, in case of stone, the most fruitful is an lingo measuring like the 
. size of a thumb or the size of Himadri. (Which are of three types-the best measuring a thousand 
palos, the medium-measuring five hundred palos, the l�g�t-measuring two hundred and fifth · 

palas-as .described in Matsya Purcn;1am-chapter 86.) . (Sioka-67) 
. 

The larger the symbol of Siva and Rudra��a, the better they are. Worshipping such a symbol 
and weari�g such a 'Rudrak�a' causes a lot of achievements. (sloka-68-69) 

Here ends the 7th Pata/a�of Hara-Parvatis conversation in Matrkabheda T�ntram.



ASTAMA PATALAI:i (The E ighth Chapter) 

The Goddess told-"Oh Lord ! kindly l isten to me. Oh, the Supreme Bl iss! Oh the representative 
of high or low births! Oh the adorable one by all aspirants! I am not ,aware of any saviour other
than you .  0 the great God, mercury, assumed to be the semen of S iva is taken to be identical 
with the symboP ( l ingo) of Siva. There is no doubt about it. Smi larly among stone representations 
of gods, the d iscus of Goddess Lak�mi and Narayana is the supreme or h ighest. It is also 
doubtless. (sloko-1 -2) 

No other matter can be compared in quality with that of one hundredth of mercury. Hence, 
, , 

the Great God, the semen of Siva, thought to be mercury, is also Siva him�elf. 0 Lord ! kindly 
tell me how th is mercury can be transformed to an l iriga of the symbol of Siva.3 ( sloka-3) 

, 
Siva replied-'Oh The Supreme Goddess, there is a lustarous symbol of mina on the top of the 

Kailas'a mountain and the symbol of Visveswara at Kosi' is one 1 6th part of that original. Among 
the stony icon of gods, the wheel or d iscus of Lak�;,i a�d Narayana is the greatest. Simi larly, 
mercury, the semen of Siva is  the symbol representing Siva himself (or h is  genital organ itselt) . 
There is no doubt in i t. Laksmi' and Narayana are' rwt equal to even one fraction of the ' . I 
hundredth part of the mercury of Siva. · . . 

In the word 'Parada' (;nercury), 'P' i s. the personification of Vi�I)U, 'akara' ( the sign of 'a' ) ,  i s  
a s ign of Kal ika, 'ra' is  Siva and 'dO' i s  the personification of Brahma. Hence, 'parade' is  the 

, 
representationof Brahma, Vi�r:u and Siva . ( �loko-4-7) 

· 1 . 
· 

The person who worships the ·symbol made of 'parade' becomes identical with Siva himself. Oh 
Goddess, he is blessed, he is wise and he is he knower of facts. He becomes the realiser of Brahma 
and becomes wealthy. He is worshipped by all as as a king. He becomes the possessor of different 
kinds of power like subtleness etc. ,  and becomes an aspirant of highest order. {sloko-8�9) 

The women are ge�erally fickle minded.  They cannot conceal secrets. Hence, 0 P5rvati, you 
should give up your intention. The Goddess replied-'Qh The Lord of great mercy! Oh Saviour! 
I f  you have any soft feelings towards me, kind ly narrate it! How can one get salvation without 
your words ? Where l ies honesty in the world except on you .  (sloka-1 0- 1 1 )  

Siva told-'Porada, i .e. , mercury is the semen of Siva. Don't hurt it in any way. It may cause the
destruction of wealth, death of one's son, disease or even death of oneself as well . {sloka-1 2) 

The Goddess replied-'Oh the saviour! Such harms may indeed take place. There is no doubt 
about i t. Kindly narrate the process for removing those obstacles. {s loka-1 31 

I I 
Siva began to say-'Oh Parvati! As in the making of the symbol of Siva on� is to face various 

types of hinderances, so the worshipper is to perform ceremonies relating to peace and avertion or 
, 

evi l  by the recitation of mantras etc. The aspirant is to worship twelve earthen symbols of Siva with 
sixteen varieties of offerings. A pair of white silken clothes or any other type of white clothes suitable 
for wearing only by man should be offered. Madhuparaka (a mixture bf honey, sugar, crud, milk etc.) 
fit for eating should be also offered. Ornaments are also to be given according to capacity. That 
I .  The word 'lingo' is used here. I t  meons 'a sign'. It also refers to external genitalia, especially that of a mole one, and porliculorly 

penis (ex)ernol genitalia is, of course, a si�n-a sign of �1e sexuality of !he individual). The word 'l i.�go' also means a symbolic 
icon of Siva. The symbol was originally IoKen from statues of penis or that of penis and pudendum (female exlernol genitalia) 
in a slate of coitus-as if seen from inside the female body-which were the icons for phallic worship. However, this is the 
unique symbol of Siva at present, whether or not associated with a phallic concept. (of course, at present, in many cases 
this association is not present; but still accepted in 'Tantra' and cults of phallic worship). 
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symbol of Siva should be worshipped with great care with leaves of Vi lva tree (marmelos 
tree) . (sloka-1 4- 1 7) 

Accord ing to the method of Tantra named Toqala, for the worship of each symbol ·the 
recitation of divine names should be done for then thousand times. At first the recitation of 
mantra with five letters should be uttered For one hundred and eight times. After the completion 
of worshiping, the recitation of 'Prasada' mantra (hymn) should be done . . After finishing. the 
ceremony 'dak�i na' (offering of cash andkind to priest) a self-restricted worshipper is to take 
havi�ya (food made of boi led purified rice with ghee [a fatty food made of mi lk] and devoid of 
any spices or salt) and observe proper abstim:nce. However, betel nut and fish need not be given 
up by a worshipper. In th is form of worsh ip fish and betel nut are considered as 'havi�ya', i .e. 
food fi t to be eaten during the d.ays of fat. One the Supreme God! The sacrifice into fire (homo) 
should be done for one tenth part or one hundredth part. The dak�ina (the remuneration for 
sacrifice) should be offered. There wil l  be no disturbance or obstacle in  the sacrifice if a 
worshipper follows the above mentioned process. Next day the mercury (parade) is to be brought 
and the reci tatiofl of nine words of mantra such as 'ham', �s_am, Kam, Yam, Yam, Yam, Ham, 
Hain, Ham, should be uttered on it. (�oka- 1 8-23) 

On the Supreme Goddess. This recittion should be uttered on medicine. I f  th is recitation is 
uttered over the mercury for hundred and eight times, there is no doubt that the mercury together 
with the medicine wi l l be congealed or hardened.2 ('sloka-24-25) 

Next day the ceremonial ist i s  to be accepted ceremoniusly according to the capacity of the 
performer of the worship. The performer of the worsh ip wil l  have to offer two gold ear-rings of 
the design of campaka flowers, very beautiful suqare-type g�ld necklace, two gold bangles, white 
bangles, wh ite ring and gold ring to the ceremonial ist. He should offer a pair of clothes, one of 

, 
l inen and the other, of yellow colour. Then meditation of Siva is to be performed. (sloka-26-27) 

I 
Oh Parvati! Now I am narrating the process of making the symbol of Siva. At first, that 

mercury wil l have to be kept on a stone and it should be mixed up with the sap of leaves of 
' jh inti' and the mixture is to be pressed wel l  by a piece of stone unti l it takes the form of mud. 
If it i s  hardened enough for preparing the symbol, it should be moulded and the soft form is to 
be hardened thereafter. That mud-l i ke substance should be heated with fire of cowdung by 
placing it on a cloth contain ing 'Svapu�pa' and as a result it wi l l  be hardned . Uloka-28-32) 

If necessary that mud l ike substance of the symbol i s  to be hardned as much time as required 
in  that process before or after moulding. This process wil l have to be repeated until the expected 
form is not obtained . I f  the med icine is  not added the .whole substance wil l  be burnt i nto ashes. 
There is no doubt about i t. ( � loka-33-34}' 

Here ends the eighth chapter or Pa!alci of Motrkabheda Tantram i n  the conversation of 
Hara and Gauri. 

2. This may refer ta the process of amulgamation, and thus is very much possible to possess some scientific basis. Mercury itself
is a liquid metal but when it is mixed with another metal by chemical process to produce a mixed metal, the mixture is hard
or solid and is called an amulgamate and d1e process is called amulgamalion.



NAVAMA PATALAf:i (The N i nth Chapter) 

Mahadeva said,  'Oh The Goddess of  Gods!  listen to the process of making mercury-ash. At 
first the ceremonial ist should be entertained duly following the rules and regulations of worship. 
He should be offered pearl-earrings plated with gold for both ears. Two bangles and rings and 
two 'Taqanka' {a kind of armlets) made of gold and one beautiful square shaped gold neckllace 
should be given. (�loka-1 ·3) 

A pair of fine clothes woven with jute thread suitable For welcome session and clothes for 
general use and helmets made of yellow clothes should be given. (s1oka-4) 

Having accepted h im thus or adorned him in that manner, it is to be thought that the 
ceremonial ist has become now fit for h is  activities. He is to be thought identical with Siva, and 
a sel f having three qual ities of Sattva, rajas and Tamas. 1 (�loka-5) 

Next day the ceremony for peace and other necessary rites of welfare should be performed 
with marmelos leaves made of pure gold ( i .e. ,  shaped l ike marmelos leaves) .  Twelve earthen icons 

, 
of symbol of Siva should be worshipped and recitation of mystic syllables is to be uttered 
thousand times. During worsh ip a pair of clothes mad� ..of jute-thread and various types of 
ornaments along with ed ible 'madhuparka' should be offered among the sixteen types of 
offerings that are required to be offered . Every symbol_ of Siva should be instal led on a seat of 
gold before worsh ipping. Aftern the completion of worship, mystical recitation is to be uttered 
for one hundred and eitht times. (�loka-6·9) 

After that the recitation of 'mahamantra', having six letters, for ten thousand times and one 
�1ousand number of sacrifices should be performed. (�loka-1 0) 

Now, l i sten to the ru l es and regu lat ions of 'Homo' { sacri fice i n  fi re) . 'Homo' should 
be performed in a l eve l l ed and square p i ece of grou nd fi l led with sand or i t  should 

I .  'Sativa', 'rajas' and 'lomas' ore three main and basic types o f  human choroder. 'Sativa' (nearly translated a s  purity) is 
characterised by holiness, tru�,fulness, detachment, indifference and absence ol interference (which i s  expressed by inerlnes� 
due to unwillingness to change ony�,ing around [This may sound peculiar to the diligent, work-worshipping people or sociP.ty. 
But i t  should be tried to hove . on understanding about the essence of this I act by deep insight �,at as any object or !oct 

-lias hotr, good and bod qualities intermingled in different quantities, the target should be to go beyond this environment 
in d,e feelings of one's inner self to the ultimate and not falling into another changed situation containing a mixture of a 
di fferent good and yet just another bod. )I Thus 'Saliva' is the best type of the three. 'Rojas' (nearly best translated m vivacious 
activity and �ttochment) is the medium of the three, because a person wid, such character hove attachments a lot and thus 
gets attached to all good and bod of the works and possessions they hove and think to hove permanently owned by themselves 
and thus ore very much prone to face all the consequences, obviously both good as well as bod (as these two ore mixed 
in their objects of attachments) and also much more prone to go wrong·woy whenever any losing (of possession) is feared 
(which often happens, naturally, as things to be possessed ore limited and desire [to own or consumote] is unlimited). Thu� 
it is inferior to 'Sativa', but better than, 'Tomas', as a man with 'Rojas' achieves, in proper, just and sustainable way of 
di ligence and hard work and not any lazy, cutshort, unjust way directly deceiving or harming others. Thus they develop a 
sense of proper way and truth and tend to achieve o mental turn which 'gives o faint light of the philosophy of life and 
raises the query of it, which leads to the path of the ultimate truth, (It should be mentioned that any mundane gain is at 
the cost of loss of someone or something other [animate or inoni1f1ote, whatever it may be, but of course on essential port 
ol the whole nature or expression]. The quantity of harm caused to others may vary within o wide range, and on achievement 
which is token to be just, according to the lows and customs of the concerned society [These lows and customs, again, very 
from civilization to civilization ond oge to age, within on occertoble range of legal rationality] is somewhat meri tobly 
acceptable to hove been attained with minimum [the definition o which is, again subjective] harm to others for the bore 
necessity [another subjectively chongoble ideo] of one's livelihood (in respect to the era and civilize_d habib. )I Tomas _(nearly 
best translated as laziness and darkness of ignorance [cl-Je to lock of wisdom, i.e., light of true knowledge-that ol the truth 
of life leading to ultimate lruth)l is the inferiormost of the three and is characterised by inertness out of lock of power and 
will of deligence. One with 'Tomas' likes to hove lazy, easy going, lusty life and often may toke unjust and harmful ways, 
at times amounting to criminal offences even, to achieve cutshort ways of success for indiscriminate, superfluous enjoyment, 
chiefly of most superficial and primitive desi1es. Actually dull, distracted, arrogant hooligans and criminals ore among those 
who hove this particular quality. 
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be done i n to a p i t .  The measurement o f  that  land or 'kuQ<)a'  (p i t) w i l l  be th i rty­
two fi ngers both i n  length and  breadth but  th e upper portion  ( 'g rivo' or n eck )  o f  the 
p i t  or  ku �9a w i l l  be a d i sta nce covered by s ixteen f i ngers both i n  length and 
breadth .  ( � loka- 1 1  - 1 2 )  

Oh the Supreme Goddess! Over that, on  the altar, a pitcher made of gold or cooper 
measuring thirty-four fingers covered with a pair of clothes made of jute-thread is to be installed. 
Then sacrifice (homo) is to be performed with marmelos leaves smeared with three-types of honey 
on it. A devotee wil l  surely get h i s  expected result by performing sacri fice i n  such a 
manner. ('sloka-1 3- 1 5) 

Gifts is to be offered according to the capacity of the performer. Da�s_i11a should be given in 
the form of gold or money valuing double the gold. (Sloka-1 6) 

Oh the Great Goddess, a sacrifice devoid of da��i�a ( i .e . ,  gift) does not produce the expected 
result or salvation is  not obtained by such sacrifice. Hence, gifts should be offered according to . 
capacity of the performer of sacrifice. ( sloka-1 7) 

Oh beauti fu l lady! A newly born piglet is to he brought and should be fed one 'tola' of 
mercury with great care. Then it is to be fed with one 'tola' of its mother's mi lk .  Then agciin the 
same process as described above is to be repeated. The·n it is to be brought and its n ine main 
openings of the body eire to be closed with thread . . (sloka-1 8-20) 

Afterwards, the recitation of 'helki' mantra is  to be .uttered for hundred and eight times. Oh 
Goddess of God, a pit measuring the size of an elep�ant i s  to be dug. That pit is to be fi l led 
with cakes made of cowdung and the piglet is to be put into it and burnt with great care. 
That pit is not to be touched as long as the fire wi l l  be burning there. When the pit wil l  become 
cool that burnt materials is to be brought out carefully and the al l revealing 'Visvesware' mantra 
is to be recitated for hundred and eight times. Let me describe it--kind ly l i sten to me 
careful ly. (sloka-2 1 -22) 

Then the mercury weigh ing one 'tole!' is to be taken and it is to be painted on a bowl made 
of copper. Then powedered sulphur weighing one and a half 'tola' is  to be taken and by cov.ering 
the bowl with that powdered substance, the bowl is to be heated with great care gradual ly on 
dul l fire. (sloka-25-26) 

When the burning takes place, black particle wil l be seen from outside. That is the proper time 
for taking out the material brunt inside. That black particles weighing one 'rati' taken with warm 
water wil l  surely cure d iseases l ike leprocy �.tc. 1  At the time of taking such medicine eating of 
fish must be avoided .2  (sloka-27-28) 

I .  The sulphides (of  metals). a�e generally black. The black particles mentioned here lo have been formed are most possibly rhal 
of a sulphide of mercury, which is formed by combustion or oxidation of mercury with sulphur, just as described in aforesaid 
process. Sulphur or ils compounds are known to have cured (and still used in the treatment of) leprosy, just as indicated 
here. So the description is quite compatible with science. Even, latest medical sc;ience uses sulphur containing drugs (sulfones, 
i .e.,  Dapsone or diomino·diphenyl·sulfone land its derivatives)-o double molecule ol o sulfonamide prototype, poramino 4 . t 1 . 
benzene-sulfonamide or H2N-@)-S02NH2. wirh N substitution) (and other sulphur containing drugs including proper 
sullonamides, also, in some cases) (All 'rhese acts by inhibition of PABA incorporation. into folic acid) as rhe mmt important, 
most active and most commonly used drugs against leprosy, and daily doses of such drugs ore included even in all the latest 
regimes of both single and multidrug therapy, essentially as mainstay of treatment of leprosy. Surprisingly, it is well-known 
from the ancient Indian literatures and documents of indigenous medical system, Ayurveda, that sulphur containing _chemicals 
derived from plants (like colamogrO) and minerals or hot spring waters were precisely known to have had the power 'to heal 
leprosy. ) · · 

. 

2. Animals (like fish) contain high amount and quality of- protein, which contains different amino acids including sulphur
containing ones. Excess of sulphur in body (that of medicine and · that of food) might cause toxic reaction in body. 
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Oh the Goddess of Gods! A family holder having a son or sons should not perform such 
preparation of ash of mercury. If he does so, his son will die on the day, his wealth will be 
spoiled on the second day, h is energy wi ll be lost on the th ird day, h is house wi l l be destructed 
on the fourth day and he will fall i l l  and die on the fifth day. (sloka-29-30) 

Oh the Great Goddess, that is the reason why a person who knows mantras should perform 
'svtistyayana' i .e . ,  worshipping for his own welfare four times more as stated early. 

Here ends the Ninth Patala of the conversation between Hara and Parvatl is the Tantra named 
• 

Mafrakabheda Tantram. 



DASAMA PATALAt:-1 (The Tenth Chapter) 

The Goddess told-'Oh Lord ! The teacher-preceptor is  a human being, the mantra or hymns 
are formed of waves (e.g., sound wave) a deity has h is or her image as described about h is or 
her form in the concerning mantra for h is or her meditatio�'}. Kindly tel l me how al l  these three 
thin33s are unified . 1  

Siva replied-'The devotee or aspirant comes to know about the great mantras and ways for 
spiritual progress in course of aspiration for a particular deity from their spi ritual preceptor. For 
an energetic seed (bija) one can "become capoble to imagine a form of it. Oh beloved! The forms 
of deities a lso emerges out from such seeds or mysti� syllables. According to the advice of 
preceptor, the form of deities can· be assumed to have different forms also . 1  Oh Goddess, 
meditation can be successful by the feeling of oneness Qf the teacher-preceptor, the seed and the 
deity. That' s why it is said that these three are the sa�e. . (sloka- 1 -4) 

The Goddess enqu i red , 'Oh the Great God ! Forms or shapes of th i ngs previously 
seen ca·n be imagi ned but how can the form of  the unseen one be imagi ned i n  
meditation ? (sloka-5) · '� 

� . 
Siva replied, Oh Goddess! The method how the med�ation of a formless can be possible I have 

explained in the mantra ·of meditation as 'Sound is Brahmcl'.2 Similarly, if any psalm for meditation 
is uttered with ful l  devotion the real form will invariably be visible in mind's 9-ye. (sloka-6-7) 

The Goddess asked, 'Oh Sahkara (another name of Siva) !  What are the words or sentences
or utterances to please the Goddess to be cited at the time of sacrifice of animals ? . (sloka-8) 

/ . . 

Siva repl ied .  'At the time of sacri ficing a deer, a buffalo or a camel, the word 'beast' or 
'animal' should not be pronounced ( i n  the mantra) .  

1 .  Forms of deities ore mclophorized according to d1e acts o r  qualities the particular concerning deity o r  deities preside over. 
A person's deity of aspiration (and chiefly worshipping) is selected arid advised by 'Guru' (the preceplor·leocher) according 
to his or her mental inclination. They are the best judges of their mental aspects. So they can select the form which a disciple 
should chieltly worship and aspire for. 

2. Meditation means well·suslaincd full concentration over an object or idea that con be felt by any of the senses through one
or more of the sense organs, working organs or mind. This sustained concentration reveals to feeling the whole of the truth 
behind and the whole truth about such an object or ideo, leading Ia assimilation of it. 
'Sound is Broluno' is .a very important saying of the ph,losophy of the Hindu religion. let us describe how it comes Ia be 
the truth. Brahmo is (Absolute) is expressed as waves (as described before in the previous chapter). First thought waves are 
formed in the form of 'I' or 'I exist' . There is the very start of duality-the Absolute inert 'I' (concept of Creation Operator) 
and th� very thought-the actively caressing one (caressing i .e., carrying on with the thought) and creation further proceeds 
to coarser and more coarser direction. Mental waves concentrate to form particles out of nod1ingness. Time frame is assumed 
to hove started (actually everything is relative, for, in the absolute, time collapses, i .e., any moment i s  any a,nd all time, or 
in od1er words, both absolute artd relative exist together or they are the lwq forms of the same one as seem from different 
view·poinls) as soon as thought wove started to have existed, and it in turn started empty space formation and expansion 
out of zero dimensioned point-existence having infinite density (as all, or -.yhole existence is dormant within that thought) 
and in the empty space-causation particles ( i .e. ,  of physical energy and later physical energy concentrating into matter) started 
to generate out of nothingness or empty space-as nothingness or zero splitted into positive and negative, i.e., particle and 
antiparticle. However, the whole sequence beginning from creation of thought waves occurs in such a quick succession within 
a very minute and negligible fraction of a second that practically the three (time, space and causation) seerf"to start together . 
ol the some moment, the moment of Big Bong, the point of onset of a universe. From that very moment, space and particular 
waves (or wave·particle duality) start to expand or spread in all directions from that point in wavy patterns (as they expand 
in form of waves) to form a universe. All types of waves are formed, including all types of energy waves like light, heal, sound, 
radiowoves or all electromagnetic and od1er forms of waves. Hence the name 'Big Bang' came, indicating a great explosion 
and emission of huge energy in form of light, sound and other forms of energy. That was the first and ultimate creation of 
energy·waves. While considering sound, the entire and enormous sound it was. In fact, in early universe, d1e energy level 
was so high that all forms of waves were identical and could be felt as of some measurements but of different forms 
only by di fferent sense organs; were o creature with sense organs existing then. That waves sti l l  can be detected 

. as the un iverse i s  (However, no crea ture could have exi sted in that e nv i ronment)  i nfi n i tely expanding,  
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Oh the Supreme Goddess !  A person having h i s  sense of an ima l i ty3 but with the 
knowledge of mantra wi l l  have to offer goat, l ion or  tiger uttering the word 'animal'  or 
'beast' after the names of these an imals  before sacr i f ic ing them to the Goddess·. I f  
anyone i s  to offer a bu ffa lo, he should sacr ifice i t  bu t  should not  eat i ts meat. By doing 
so he  wi l l  obta i n  the resu lts of the sacri fice at least one. tenth part of the whole i f  not 
fu l l .  ( �loka-9- 1 1 ) 

The people who are followers of divinity3 or who are the worshippers of valour-3 i f  sacrifice of 
a buffalo to the Goddess will surely be successful and will get fu l l benefit of sacrifice. (sloka.:.. 1 2) 

Oh Goddess, a worsh ip ·not be performed without sacri ficing animals. Even i f  it becomes 
possible for the worshipper he i s  to make such sacrific;:e everyday in order to get attainment of 
the regu lar worship. 

Oh the Supreme Goddess! If a poor man performs su�h worship he is to sacrifice at least one 
animal in a year. Otherwise he wil l  not get any resu lt even after worshipping throughout his 
l ife. (�loka-1 3- 1 5) 

and therefore so is the waves, and waves from some very distant ports of it is always ot any event (o point ot spoce·time 
four dimensional formotion)-i.e.,  ot any definite place and any particular time in past, present or future, detectable, as from 
those distant events of universe some specific amount of waves is just r'i!aching at the event of our consideration. (It is just 
like the fact that light emiHed in ancient past of thousands or millions of years ago from a very distant place of thousands 
or millions light·year away [a light·year is a length that light con travel in a year, and the speed of light wave or 
electromagnetic wove, the highest possible speed in normal or natural physical aspect of any universe, is 0.3 million kilometers 
per second] will just reach us at present moment.) However, due to expansion at a certian speed, those waves ore so much 
red·shifted (red shift is the redenning or increase of wave·length of light of any celestial object that is moving away from 
us, due to Doppler effect [change of wave·length due to relative velocity of the generator of the wave and the ovseiver·the 
change equals to the olgebric sum of the actual wave-length and relative velocity of the generator and the observer, i.e., 
shift or approximation, meaning negative shift, of the two]) that they ore detected as background microwave radiation, which 
has been scientifically detected and proved to be the some in all directions throughout the (this) universe . .  This is due to equal 
distribution (of amount), at equal speed {or upto equal distributed at same time) of energy in all directions from a point source, 
while the point itself expands equally with time in all directions infinitely to form any point of the universe. (Any wave emiHed 
from a point source spreads equally with time in all directions, and gradually loses intensity, so �1at nature of the wave or 
wave·length remains same, and intensity at any point on a possible sphere centering that source in always the some. But 
as the point itself expands equally in all directions, intensity remains the same everywhere, also). So this spread is said to 
be like 'Kadambakoroka'-or like a flower named 'Kadmaba' (�aving a spherical core with perpendicular pollen sticks of 
indentical lengths on it, growing equally and equidistantly distcibuted all over it, thus pointing all directions and the tips are
all on a spherical surface around and concentric with the core) in Hindu rel:gious scriptures including 'Tontra'. The above 
theory ol creation is comratible with science, and its physical part, as described above, is just the explanation of 'Big Bang' 
theory (at d1e moment o creation, i .e., expression of Absolute) as described by Stephen Hawking and widely and almost 
unanimously accepted with overwhelming enthusiasm by the leading scientists of the day. · 

So initial physical expression of Absolute in the form of waves-the whole of it, con be taken as the whole physical expression 
or form, or body of the relative or 'Mayo'-the expressed existence, the whole expression of Absolute. So it is said, sound 
is Brohma. The expression of Brohma is the sum total of waves. 
So we get, a part of mental waves concentrated or transformed into physical waves and again another dual existence (of 
mental and physical world, or the internal and the external) in the tree of duality branched out. The physical waves gradually 
concentrated more and more into particles, energy, matter, atom, molecule, element, compound, macromolecule, organic maHer 
and advent of life was seen in it and gradually living cells and afterwards unicelluar and multicelluar organisms of different 
types were formed. As if life (the mental coat of existence) pervaded the physical one, or life has formed its suitable .seat to 
stay on, suitable l�ome to enter and live in for considerable duration comfortably-in order to divide itself in parts for getting 
the bliss of existence and follness ( through variety) and rediscover i tself by raising philosophical questions and geHing the 
ultimate answer in its best expression among human being, in course of evolution. 
As described in .Psychology (first by Freud), all our past exprience, that ore totally or partially forgoHen, ore stored in 
subconscious mind: Hindu religious rhilosophy (as in Advaito, Vis'f�todvaito, Bedcinta, Yoga, i.e., ROjoyogo and Tontro) refers 
h? the anatomical si te-of storage o all memory, of present and afl past lives, that are particolly or completely forgotten-to 
be the 'Muleidhiira' (the main storage site) which is actually a triangular area at the base of spinal cord and vertibrol column 
(filum terminale-More about it is available in discussions on Sotcakrabheda). As all exprience (of the soul) ore stored here, 
the experience of creation must hove been stored also. So one may reactivate any memory by psychic exercises-basically 
methods of concentration-as described in religious li teratures of aforesaid branches or concepts of Hinduism. 
It i s  actually described, in  the process of 'Satcakrabheda' that when .one can lift one's concentrations to the higher cakras 
(nodal places of spinal cord)-one can hear uniform, homogeneous, harmonic sound (music of the Gods or of the place of 
Visnu, the God of persistence of creation, or the Persistence Operator)-probably the memory of the 'Bag Bang'-which may 
sound as that of musical instruments, thunder, conch, dHant waterfalls, rustle of leaves etc. The aspirants who can achieve 
such stoles actually experiences that to be true. 
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Oh Goddess Cal)qika !  In Kal iyuga (the present/ current age of vice) sacrifice of animals is  
considered as great sacri fice. In Kal iyuga the performance of other ancient sacri fices l ike 
Asvamedha is  not i n  vouge. Hence, by sacrificing other animals a performer wi l l  get the resu lt 
of Asvamedha sacrifice. The remains of sacrifice ( relating to edible things or meat) are to be 
eaten. This should not be d isobeyed at any cost. (sloka-1 6- 1 7) 

By eating the remains of offerings of sacri fiCe anybody attains some part of the result of 
sacrifice. There is  no doubt about it . I f  due to diversion, one fails to take the remains of sacrifice, 
one w�ll not get the result. Oh Goddess! How ·can something not accepted by self can be offered 
Goddess ? (�loka- 1 8- 1 9) 

The great Tantra identical with Brahma has come out from my l ips. I f  any one hears even a 
letter of it, (he or she) becomes free from al l  s ins. (sloka-20) 

If any one hears even a 'pafala' (chapter) with earnest devotion, he nee? not perforrt:�· any
meditation or worsh ip. What is the' use of taking holy bath in a place of pi lgrimage to such a 
person ? (sloka-2 1  ) 

If any one hears the whole Tantra identical with Brahma in the form of sound (Sound-Brahma), 
he will invariably become a divine being with purity and holiness only by virtue of this l istening 
to the Tantra. (sl�ka-22) 

Oh the Goddess of Gods! The result obrained from learning the four Vedas with Vedangas 
having six parts is not equal even to the sixte�nth part of that of knowing th is Tantra. This Tantra 
is identical with Brahma. It is the essence of al l essence. It is the best of greatest of al l the greatest 
ones. (�loka-23-24) 

Here ends the Tenth Patala of the Tantra named (Matrkabheda Tantram). 
. .. 

In Hinduism, 'Om' sound or the mystic syllable 'Om' (came from 'a·u·m'·'a' being the syllablic form or sound representation 
of creation and its God, 'u' of stasis of persistence or existence and its God and 'm', of destruction and its God) represents 
this 'Sound·Brahmo'. It is the ultimate psalm, the ultimate mystic syllable, the mystic syllable for Absolute or 'Brahma', is 
accepted by all paths or philosophies or cults of Hinduism and accompany many hymns or other mystic syllables for other 
gods (or forms of that Absolute). 'A' is a gutteral sound, 'u' is pronounced in frontal parts of the mouth cavity and 'm' is 
o labial one and also a nasal one. Thus 'Om' covers all the places of pronounciation and contains all of them, and thus,
all speech within it. Thus it refers to every expressed thing, the totality of which is the expressed form of Absolute. (The word, 
'Amen' perhaps come from 'Om'). 
I t has also a greater significance. It actually sounds like a continuous flow of o single, harmonic, monotonous sound-indicating 
one cycle-of wave, or of creation. Thus, as said before, if sounds like a strike of a bell or a musical instrument, and so is 
the audible form of 'Sound Brahma'. 

2. These ore three characters or characteristic stages of human aspiration, as described in Tontra, and a person can get uplifted 
to the higher one or ones of these three, only if wishes and properly aspirates for it. Animality, valour and divinity ore 
somewhat comparable wi�1 'lamas', 'rajas' and 'sattva'-as described before. One with animality therefore, has obviously some 
inner bad qualities like lust, anger, greed, etc. But such o person, if has or comes to have any mental inclination towards 
truth or God, and therefore follows the primary rites described in religious inscriptions properly, achieves the valour. In this 
stale, the aspirant has lo undergo tough schedule of aspiration, which includes a lot of practicqs that requires restraint, 
abstinence and infifference towards good or bod, attraction or distraction, sorrow or happiness. Most of the tough and 
apparently ridiculous Tanlric riles are for persons of this category. Such rites includes variety of rituals involving erotism, fear 
and all human instincts with a goal Ia gel rid of them not by avoidance but by desensitization and insight into the esence 
of them. In divinity, an aspirant develops deep love and craving For God and may or may not perform some or any riles 
or any work at all. Then everything is equal to him or her and such a person looks for or feels God by all and any of his 
or her performances or non·performence. He or she is free to move at his or her will. 



- / 

EKADASA PATALAH 
I t (The E leventh Chapter) 

/ . 

SrT Car� ika enquired, "Oh the Supreme Lord i f  any one wants to dedicate a temple or any
bui ld ing as g i ft to the goddess what are the process of worship he is to undergo ? What is the 
process and result of making of such a gift ? (sloka-1 ) 

Oh the Great god (Mahadeva} kindly narrate to me the rules and regulations, i f  any one 
wants to dedicate a well or pond as gift to the Goddess. Kindly tell me what will be the result 
of such gifts. (sloka-2) 

/ 
Sankara repl ied, 'Oh Goddess l i sten to the process how one should dedicate a bui lding to 

the Goddess' . 
A square a lter is to be prepared on the west of the building. The alter should be covered with 

a piece of cloth . Oh the Great Goddess! In case of scarcity of cloth the alter may be covered 
with grass as well .  (�loka-3·4) 

Two pitchers are to be installed and coverd with l inen c loths. One pair of l inen clotns is  to 
be kept on each of the pitchers. ({loka-5) .

The worship of the Goddess is to be performed on the pitcher placed in the north-east 
d irection and the worsh ip of F ire-God is to be done. in,.the pitcher placed in the south east 
quarter. The deity of one' s own worship ( l �t.adevata} 1 is to be worshipped either with offerings 
of sixty four or th i rty two kinds of materials . (�loka-6·7) 

Afterwards the sacrifical ceremony is to be done with great care. The 'Ku�a��ika' ceremony 
is to be performed according to ved ic ru les. (Sloka-8) 

Oh Goddess of Lords !  Sacri fice should be performed with marmelous leaves· smeared with 
three types of honey on them for a thousand times. But, at least, no less than hundred sacrifices 
should be done. ({loka-9) 

At last the conc lud ing ceremony of u lt imate sacrif ice i s  to be done before �utteri ng of 
the mantra of ded ication utteri ng the mantras saying 'today' and cit ing the date, 
l unar-phase etc . and quoti ng the name of solar month a long with the name and fami ly 
l i neage of the worsh ipper and then also utter ing the mantra 'dharmartha·koma praptaye 
(mean ing i n  order to ach i eve the th i ngs of desi res, money and rel ig ious goa l) ' . Then the 
orig ina l  mantra should be uttered and u ltimately to be said 'to the deity . . .  (the name of the 
de i ty) I pay my homage and offer th i s  wel l  or pond' j u st before bestowing the 
offer ings of devotion .  After completi ng the performance, g i fts should be offered to the 
preceptor. The preceptor w i l l  make the performer of the sacrifice bathe  with the water of 
the pi tcher. ( �oka- 1 0· 1 2 )  

The  holy remed ia l  water o f  peace ( i . e . ,  g iv ing peace) i s  to be sprin-k led by the 
preceptor with the mantra 'su rastvam abhi� i!lcantu' etc . So he should be adorned at
fi rst. ( s1oka- 1 3 )  

. . 

1 .  One who is performing aspiration occroding to the line of 'Bhokti' (love·properly mixed with respect) and starts from 
belief in dualism and actually is aspiring for one deity (one particular expression :of actions or qualities of Supreme 
expressions) is said to have accepted or accept that d.:�ity as his or her 'l�tpdevota' (Deity of his or her own worship). 
His or her main religious practices ore oriented lo_ thot , deity. It does not mean he or she never worships other deities. 
In fact, worship of some particular deities ore a must in ·some rites including at the time of worship of another deity. He 
or she also worships the other deities in those cases· with proper respect. II' s like a comparison told by SriRomokrisno­
, A wife loves and does her duties for all relatives of her husband like fother·in- low, mother-in-law, brother· in-law, sister·
in- law etc. But she knows her husband to be the nearest, and all others gel due love, respect and duties due to the relation 
with the husband. This husband is comparable with 'l�t?devota' ,  
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Two earrings of gold having the shape of campaka flower should be offered and a square 
locket of gold for the necklace should also be dedicated. (sloka- 1 4) 

Crown or turban i s  to be offered and he is to be garlanded with floral garlands. For arms� 
armlets are to be offered, for wrists, bangles; rings for fingers and precious clothes should also
be offered as well to the preceptor and having decorated with al l those th ings offered, a precep- .
tor is thought to become fit for performing the ceremony. (�loka-1 5- 1 6) 

The preceptor or h is son should be adored with great care. Such an adorable preceptor need 
not appoint other j unior or subordinate helpers for performing different rites. · ( sloka-1 7)

There i s  no need of adorning the God Brahma, because adoring the preceptor i s  sufficient 
in such form of worship. Oh the great goddess! Bhairava1 is the servant of a. teacher-prec�ptor 
i .e. , Guru. There is no doubt about it. (sloka- 1 8)

The preceptor i s  to be satisfied with such type of clothes as the offerer h imself wou ld have 
l iked to put on. Taking the permission or order of the preceptor, o Brahmana himself may be the 
performer of sacrifice. (�loka-1 9) 

Oh Goddess the altar  of sacrifice should be purified uttering the 'mayabija' (the seed of 
relativity) with the mantra 'adharasaktaye namob�. meaning 'salute to the power of 
Matrix. (sloka-20) 

The pair of pitchers is  to be worshipped with the mantra-'bhurasi' etc. The headwear of he 
Goddess is  to be decorated with uttering the mantra relating to 'astra' (weapon), together with 
the original prayer. (sloka-21 )  

Don't utter or use the mantras as stated in  vedas or ·'sm,rtisastras (describing ancient stories). 
Oh, the Supreme Goddess! The dedication or offering of well etc. is also to be made following 
the above mentioned form or process of worship. All mantras are the same as that of dedication 
of a mansion or building as in th is case �I so. Only exception is that, the utter'cmce of the 'Kupa'
or well word is to be made, instead of the �od 'prosoda' or mansion and a stick is to be inserted 
into the earth there. (sloka-22) 

The length of the stick which should be inserted in  the m iddle would be four lengths of hand 
(2 yards). (sloka-23)  

Having uttered the original mantra and the word ' svaha' the prayer as 'yasthim prothayami' 
( I  am inserting the stick into the ground) is to be pro�ounced. In that particular wel l ,  a cow 
should not be al lowed to step into or bathe, which would h inder the atta inment of the result of 
such a ded ication or sacrifice. {�oka-24-26) 

To the preceptor, g i ft in the form of gold, si lver and coral are to be offered. After the 
performance of that ceremony the preceptor wil l bathe the person performing the sacrifice by the 
water of the piteher and wil l  sprinkle the holy remedial water of peace on him. {sloka-27) 

This is the process in which the dedication of wells is performed. Fqr dedication of small or 
large ponds or wells, the same rules of worshipping are to be observed. 

This is the process in which the ded ication of wells is performed. For dedication of smal l  or 
large ponds or wells, the same rules of worshipping are to be observed. 
1 .  Bhoirovo is a mole expression pious by valoured nature in 'Tontro'. It may be a human aspirator, a Deity or on expression 

of '�iva'.
A 'guru' or Preceptor-teacher is highly respected. He is tken to be 'God', for 'God' is 'Absolute' and everyone being a port 
of it has on inner craving for it and thus God is the knowledge within the 'Guru'. Guru as o more enlightenend or expressed 
port of that, as if on behalf of 'God' removes the covering to reveal that knowledge wi

.
thin. 
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I f lakes, ponds, or tanks etc. can be dedicated in such ways as gifts with utmost devotion to the I Great Goddess, then the performer will reside in Kailasa, the place of Siva and Parvati; forever along 
with paternal and maternal ancestors upto the seventh ancestral generation. He wilfbe tdentified 
with god and will be free from the bondage of l ife. There is no doubt about it. {sloka-28-3 1 )  

Such a performer of sacrifice wil l obtain the result a hundred-thousand fold that of one thou­
sand 'Asvamedha Sacrifice' or one hundred of 'VOjapeya sacri fice' . (sloka-32) 

Oh the Supreme Goddess! Such a sacrifice wil l  g ive the performer a result a hundred­
thousand fold of that can be obtained by the dedication of gold amounting to the volume of the 
very high 'sumeru' mountain .  

Oh the Goddess of Gods! Such a performer will get the reward of piety a hundred-thousand fold 
that of the reward which the performer of sacrifice gets by dedicating as gifts of the whole world 
consisting of seven islands abounding with crops to a vastly learned Brahmin. (�loka-33-34) 

The observe or performer wil l obtain reward of piety a hundred-thousand fold that of any vow 
(vrata attended with gi fts or dedications or any gift g iven according to Vedic rites. (Sloka-35) 

Goddess CaQqika told-' lt is doubtless that one becomes an adorable one,' by holding � holy
thre9d . Please explain to me the rule of the performance for wearing the same' . (sloka-"36) 

Sankara answered, 'Oh the lady having a beautiful face l isten to the measurement of sacred 
thread. Those who perform rites accroding to '�gveda' are to wear holy threads that would go 
downwares upto a level between breasts and navel. (�loka-37) 

Oh The daughter of Mountain· (H imalayas). For the followers of the Yayurveda, the length 
of the holy thread i s  very 1 Peculiar ·. They wear sacred threads-the length of which will go down
upto an armpit. Any thread other than th is length i s  not to be used by them ever. (sloka-38) 

Oh beautiful one! The followers of Samaveda may use three types of sacred threads. The 
length of one kind of such thread wi l l  have to start from either the level of base of brain (at the 
position of 'Brahmarandhra' ) l  or the neck and reach upto the navel or touching the naval wil l 
go wind ing upto vertibral column. (sloka-39-40) 

-

Oh the Supreme Goddess! The other type wi l l  start from the neck and go upto the right 
thumb. (sloka-41 ) 

The followers of Samaveda may also wear the type of threads simi lar to that of the followers 
of Yayurveda, otherwise. The followers of Athrvaveda wi l l  wear the sacred threads just l ike 
the followers of Samaveda. A follower of Athrvaveda may also wear a sacred thread from in 
between the eyebrow (the  site of_ 'Ajnachakra' upto the navel) . (sloka-42-43) 

The person who wears a sacred thread without knowing or following the above mentioned 
rules of using the thread wi l l  be considered as an outcast (or candela) eventhoug·h he may be 
compared with Vyasa for h i s  qualities. (sloka-44) · 

Here ends the eleventh Patalahr of the Matrakabheda Tantram relates to the conversation
of Hara and Gaur!: 

. ·-

1 .  'Brohomorondhro' is o foramen of the bose of the brain. It may indicate the foramen magnum, the biggest foramen of the 
bose of the skull through which the spinal cord passes to join with brain, i .e., the level corresponds to the upper level of 
neck. However, there con be controversy about it. Actually 'Brohmorondhro' narrated in the theory of 'Satcakrabheda' must 
be different from it, being higher up the brain, at the level of cerebral hemispheres, to be specific. Perhaps some lock of 'specific 
comparative knowledge of physical anatomy and transcendental feelings out of meditation led to relating 'Brohmorondhro' 
to level of foramen magnum. 



I 
DVADASA PATALAti (The Twelfth Chapter) 

/ 
Sankara narrated-'Now, I shall explain the images or representative symbols on which wor-

ship can be performed. This description is found very rarely. Worshipping can be performed on 
stone representation of Vi�r:u, jewels, yantra1 i .e . ,  d iagramatic or instrument�! representati�n of 
organs espedaiiy of genital system), icons, pot, water, book, the river Ganga, the icon of symbol - - / 
of the phall ic emblem of Siva as well as products of genital organs {Yanfra Pu.spa). These are the 
things �r places suitable for worshipping the deities. In the worship of stone representation of 
Vi�ru {Salagramasila) or in the worship of jewels one would obtain the results of worship which 
would be a hundred times more than the ordinary worship. In the worship of jewels one would 
obtain the resu lt of a worsh ip which would become a. hundred times more than the ordinary 
worship. In the worship 'Yantra' it is mentioned that the res� It of worship becomes a hundred­
thousand fold. Oh lady with beauti fu l  eyes ! even in  the worship of icons, the result becomes a 
hundred thousand fold : Worshipping in a pitcher, the result becomes one time more than the 
ordinary worship. It is also mentioned that the result is obtained for one time more i f  any one 
worships in water. (sloka-1 -3) 

I f  any one worsh ips placing books (as deities) he wil l  obtain the result thousand times more 
than that of the ordinary worship. In the worship of the Ganga, similar type of result is obtdined. 

/ 
The worship of the symbol of Siva made by materials other than earth gives eternal result. 

Oh the Supreme Goddess! All kinds of attainments are obtained by worshipping the Goddess 
on the drawing of genitals .  The symbol or sign of 'Yantra' diagram must. not be drawn when 

I , 
worship i s  performed on stone representation of ViJt;�u i . e. ,  Salagrama Si lo. (sloka-4-5) 

Oh the Great Goddess! In worshipping on jewels or on icons even, 'Yantra"(diagram) should 
not be drawn. A pitcher should be placed in front of the. icon carefu l ly, and -worship of the whole 
fami ly of the deity in icon is to be performed. On the open end of that pitcher itself, the worship 
of the deities located on the 'Yantra' should be performed. The pot or ghata, on which the 
worship is to be performed should be thought of as the wish-yielding free. ( sloka-6-8) 

I f  any aspirant worships the deity. on a Yoni- Yantra i .e . ,  a puddendum ( female genital ia of a
real female person) then the image of ' female deity or an icon of that, should never be made or 
placed · there, even by mista�e. (sloka-9) 

Oh dear! If any icon of the deity is p laced, no yantra or diagram is to be used there or 
drawn. If by mistake such a situation ari ses, the worship should be performed twice ( i . e. ,  once 
on the icon and once again on the 'Yantra' ) .  (s loka-1 0) 

A wise person, in such a situation performs, his worship twice, offers sacrifice doubly, chants 
the necessary mantras twice and sacrifice i nto . fi re (homo) is also to be performed doubly. 
Otherwise, the performance of worship, offering, sacrifice or everything wil l  be fruitless. Hence, 
when an icon is worshipped 'Yantra' is not to be drawn. (sloka-1 1 - 1 2) 

1 .  'Yantra' literally means 'a tool. In Tanfra this word signifies mechanical part of something, i .� . , particularly organ of the
body used for creation, i .e., birth in particular, or genital organs {especially female genitalia, for it is female that conceive��, 
in other words. It also widely represents actual or representatives models in geometrical forms especially multiple triangles 
or pictures of the same, denoting creative power of the nature and its femaleness and also the process of creation of any 
type. 
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Oh dear! I have just now described the objects of which a devotee or aspirant could worship 
and these are the objects (adhara or the bas matrix) which are not always very easy to obtain. . , , 

Now, I shall tell you the characteri�tics ·of the 'linga'2 of Siva. (Sivaliriga). (sloko-1 3) 
, 

T he worship of an earthen 'liliga' (of Siva) gives the aspirant full benefit (or full attainment) 
of his worship (Sarvasiddhif;!J. 

The worship on a stone 'liriga' gives rise to double of the attainments. (Sioko-1 4) 
" 

It is known that the worship in a 'liriga' of Siva, made of gold, destroy the enemies of the 
aspirant. By the worship in a silver 'lingo', one gets results four times more than that obtained 

, 
by the worship of Siva in earthen one and on one achievs all sorts of success and supernatural 
powers. (sloko-1 5) · . . 

/ 
By the worship of Siva on a 'lir1ga' made of copper, one attains good nutrition and healthy 

alimentary system. By the worship of Siva in an 'liliga' < of bellmetal, one can save or 
. " 

accumulate wealth . I have already described the result of worship of Siva in a mercury made 
symbol. (�loko-1 6) .

. / . 

By the worship of Siva on a symbol, made of mud of the river Ganga, one attains results a 
hundred-thousandfold of that of other ordinary 'liliga' :·By the worship of lord Siva in a s}rmbol 
made of lac, one becomes free from diseases. By t:he worship of Siva in a symbol made of rock­
crystal (quartz) or eme�ald, one attains success in all ·spheres. (Sioko-1 7) 

Thus by worshipping on a 'lingo' made of iron, the enemies of the worshipper are destroyed 
and by worship offered towards a symbol made of ash, one attains success in the fulfilment of 
amorous desires, by worsbip _in a 'lingo' made of sand, one attains all his wills; worshipping on 
a symbol made of cowdung, causes one's enemies to get ruined. (sloka-1 8) 

By the worship of symbol made of gold, one attains t�e four aims of human life-(i .e., values 
of honesty, wealth, fulfilment of desires and deliverance). The degree of attainments very 
according to the various types of materials which the 'lingo' are to be made of ... . (sloka-1 9) 

Oh Goddess! One can become the God incarnate of the four aims of life by worshiping Lord 
, , 
Siva. The 'liriga' of Siva made of gold, as already mentioned, gives better results than those of 
the symbols made of other materials. (sloko-20) 

1 By the worship of Lord Siva, people become prosperous with eight types of supernatural 
powers. A man·.-who worships Siva himself becomes identical with Nar:ayar:'a. (sloko-21 )

. ' , 
Oh Goddess! By the worship of Siva, all other gods, who resides in or incarnates in Heaven, 

. , 
Earth and Hell, or� also worshipped only through the worship of Siva. (sloko-22) 

. / . 
· Wor��JP. of Siva even with a small part of torn marmelos leaf (bt1vapatra} gives results a

hundred-thousandfold of that obtained by any worship with thousand flowers made of 
gold. (�loko-23) 

Besides, if Siva is worshiped with a piece measuring one-thousandth part of one single 
marmelos leaf, it gives result more than that one connot attain by the worship of Siva with an 
amount of gold stretching as high as the mountain named Sumeru. No question arises about 

� I 
purity or impurity while one worships Siva with marmelos leaves. If Siva is worsh.ipp�·d with 
marmelos leaves in any way or form, the worshiper obtains attainments and he himself gets
converted into a form of Siva. (Sioka-24-25) 

-

2. 'linga' means a symbol, particularly a symbol of Siva. Here the different types of such a symbol actually signifies. a model
of that symbol taken to be a religious emblem. · 
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All deities residing with in the universe and those who reside outside it, a l l  become satisfied 
if Siva is propitiated with worship: - (�oka-26) 

One is to offer on the 'lingo' a!l sorts of offerings l ike scented things, flowers, water and other
materials suitable for the worship o.f the 'l ingo' . 

lnsid�hat 'liliga', great fire i n  the form of Rudra resides, whatever materials are offered to
the God Rurlra, he burns them into ashes. So, Oh the Great Goddess, through the performance ' " 7 ; 
of Siva wotship, one performs a sacrifice i nto fire also. By the influence of the worship of Siva, 
people become the God incarnate of Mahayajna or the great sacrifice. (tloka-27-7,9) 

Oh Parvati! Even if worship is done with the smal l  quantity of water that can be taken on 
the tip of a Kusa (a pointed leaf of a particular kind of grass), that water i s  a lso considered to . ; 
be a vast sea or ocean. I f  only one flower can be offered on the 'l ingo' of Siva, it i s  counted as 
heaps of flowers touching the mount Meru. (sloka..:..30-3 1 ) 

Oh Goddess! by offering the small quantity of rice, which can be kept on the top of the 'liriga, one 
can get a result which is equal to that one obtains by giving as gift the whole world. (sloka-32) 

� . 
I f  Siva i s  worshipped with a single grain of rice even it gives a result of donating someother 

deity the entire granary of the universe. (Sioka-33) 
A man who worships Siva with a leaf of 'durva' grass, obtains the result of worshipping al l  

gods by any offerings. (sloka-34) · 

If Siva worshipped by bathing the symbol with ordinary water, the worshiper obtains the result 
of taking baths i n  the holy places of pi lgrimage numbering th irty-five m il l ion. (sloka-35) 

Sri Ca�9ika asked, then 'Tara' is the Sakti or consort �f God of Creation, and Tripura is the consort
of Visnu or God of Sustenance how did Tara become SOkambhan ? (another name of Parvatl or the 

• • } L . • 

consort of Siva; i .e . ,  God of destruction} and Tripura become the consort of Siva ? (sloka-36) 
Siva answered-'When Vedamata (the orator of Veda; i .e. �  knowledge Savitri} sprang from the 

body of Goddess Kal i  (hidden time personified},  she appeared at that time as the consort of
Brahma (God of Creation), who i s  the giver or fulfi l ler of piety, ' ��alth1 and desire .  S�e is
identified with the second form of the Supreme Goddess as related to Porvali, the consort of Siva, 
thus being the h idden form of Supreme Goddess i .e . ,  supreme knowledge as a whole, Ekajoto 
or Taro by name. The consort of Siva, who is the bestower of the three destin ies (welath, desire 
or lust and purity) of human l i fe is again known as the consort of Vi�r;tu and the Goddess of 
wealth, lak�hmi ,  due to simi larity of their character as said just now. 

The Goddess named Tripura-Sundari i s  one form of the Supreme Goddess Porvati; or h idden 
for of supreme knowledge as whole. Thus she comes to be the power of creative mode of the 
God of destruction, Siva. So she is identical with the Goddess who bestwos the three destinies, 
henceforth the power of Vi�r:u.3 (sloka-37-39) 
3. The actual signi�cance of these three 'Siokas' are further clarified in the next 'Sioka'. The supreme existence is one and

only one, and i s  divided into expression into two : One i s  the operating concept of expression existing as concept of all
formations in the cycle of creation to destruction through persistence; and ihe other is the active nurturing power as well
as form of all of them. They are in other words the supreme male or maleness and the supreme .female or femaleness respectively,
for obvious direct cause and effect relationship that causes the similarity of the former ones with the later ones. When the
supreme is divided into the God of Creg,tion, God of persistence, and God of destruction· as three main functionary
characteristic parts of it, their consorts or Saktis are also divided characteristically accordingly. But for above said inherent
singularity, they must have some connections of meanings resulting in interchangability. The relations of 'Tripuro', primarily
the consort of Vi�I)U, the God of persistence (preserver) (or orerating concept o! persistenc«tl; and 'fcira' I initially the consort 
of 'Brahma') the God of Creation (or operating concept o creation); with Sambhu or Siva, the God of Destruction (or
operating concept of 'Destruction) and hence identification of Goddess 'Tripura', 'Torti' each as one of the ten 'Mahovidyos' 
(see note on chapter 7-"slokas 4·5) is shown in the following schematic diagram :-
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Mahasakti or the Great Female principle (Mahaprakrti) is one but her different names pertain 
to one and the same Goddess. Similarly the Male principle is, in fad, one and unique and the 

, . 
same without any differentation. Its different names (Brahma, Vi�':lu, Siva) merely create ·different 
images. (�loka-40) . 

· 

Cap<)iko asked-' As soon as an aspirant is initiated with the mantra he becomes absorbed or 
identifies himself with the God or Goddess to be worshiped. If it be so, how does he become 
sick or mad ? (sloko-41 ) . 

I I"' 
Sri Sdhkara told, 'one may turn made due to uttering a wrong 'mantra� forgetting a 'mantra' 

or mistakenly changing a 'mantra' . 
In fact no disease appears in the body in commission of such mistakes. Oh Goddess! I am 

explaining it in details. Please do listen to it, attentively. (sloko-42) 
Eight types of such mistakes are possible. Namely, (i) Uttering 'mantra' without devotion, 

(i i) wrong use of letters in the words of mantra, or (i i i) omission of letters, (iv) unnecessary 
breaking of words, {v) mistake in the pronunciation of short or long vowels, telling the mantra 
in public in reality or in dream are the eight varieties of improper use of a mantra. (sloka-43.i 

If a man is devoid of devotion, he cannot attain success even in course of hundred crores (ten
millions) 'of creation-destruction cycles. Any doubt abouhhe justification of mantra causes of
madness.' (sloka-44) 

· 

If letters slip, during the pronunciation of mantra, the intelligence of the performer goes away, 
again i f  a joint letter is not completely or distinctly pronunced the performer may die. By uttering 
a long vowel in a shorter form, the performer falls sick whereas by the utterance of a short vowel 
in a longer form, the performer loses his wealth. (sloka-45) 

If the mantra is disclosed to others, the discloser dies. Oh Parvan, I shall now narrate what 
happens if a 'mantra' is disclosed in dreams. Please listeri to it. The power of the mantra of 
Goddess Kalika and Tara are like that burning fire. (Sioko-46) 

So listen to what happens if a god in disguise of a Brahmapa, comes and cordially asks 
the devotee to disclose the 'mantra' even in a dream and on disclosure, the God takes 
away the power of mantra from h im. By such action a sort of burn ing sensation occurs 
in the body of the aspi rant. Thdt burning sensation does not subside by bathing in water 
or by taking medicine. Such a person always acts as a mad man. Everything in front of 
his eyes seems to be an i llusion. Such a person will die either within a year or within three 
years. (sloka-47-49) 

SriCar:sJika said-1 have heard from you about the effects of mistakes relating to mantra. So, 
Oh Lord, kindly, tell me how one can save himself from these harmful influences, if by chance 
any such mistake happens. (sloko-50) 

I • 
Sankars said, Oh Goddess! If any one lacks his proper devotion, he will surely attain success 

in the long run by repeated chanting of japes (prayer) in enhanced number, sacrifice and 
laborious work (for mankind). (sloko-51 )  

If any letter is incorrect in a �ord of mantra, the aspirant should get it corrected and repronounced 
very cautiously by his preceptor or the preceptor's son. In respect of ommision of letters in a mantra 
also the aspirant should take the same process as mentioned above. (sloka-52-53) 

Oh the lady with beautiful face! The fault on account of the dropping of letters from words or 
mantra may be pacified by uttering of Japes one-hundred thousand times without making and break 

� 
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during recitation, just after the completion of the ritual named Satcakrabheda'4 accompanied by 
'Yonimudra'5 conducted by the preceptor. (�loka-54) 

If any fault arises i n  the utterance of mantra relating to the pronunciation of short or long 
vowels, the aspirant should get the mantras uttered correctly by the preceptor a hundred 
thousand times and should hear it thrice. By such a process, there is no doubt that the aspirant 
will get a rel ief or get remedy from the effects of the wrong pronunciation of short or long 
vowels. (�oka-55) 

When mantra i s  d isclosed to others, the aspirant should get i t  uttered by h is  precepto( or h is 
son in the process of Japes for four lakhs of times and get ·either of them perfo�m sacrifice (h_oma) 
for one tenth times of the ' japes and perform tarpana' , thereafter. If by performing such rites, the 
performer does not get consolation of m ind then the preceptor should perform /"apas/ four times 
more than the previous prayers Japa etc. for the redemption of h is  disciple. (Sioka-56-58) 

If the aspirant dies sti l l  he will get salvation and he will �e free from the fault of d i sclosing 
the mantra wrongly. There is no doubt about it. (�loka-59) 

Oh Parvatil In case of d i sc losure of mantra/ in dreams, in the same process (as above) 
' japa' for four lakhs, sacrifice and its one-tenth of 'tarpana' is to be done in a cremation 
ground ( s loka-60-6 1 )  

Even if by performing such rites following the above mentioned process, the aspirant does not 
get his peace of mind, then he wil l  have to perform the above mentioned f"apas four times more 
along with worship. (sloka-62) 

4. 'Satcakrabheda' i_s an important and mast scientific spiritual process described of and practised in 'yoga' {especially in
'Rajayoga'), in 'Adv1�a', 'Visi�tadvaita' and 'Tontro' and not only in Hinduism but also amongst the 'Yog1ns' of Buddhism,
Joinism and ather oriental religions throughout Asia (as traced in Indonesia) and also in the HopHndions of Central America.
It is a process of gaining higher psychic powers to understand and reveal the internal nature {of mind) more and more vastly
to be able to and appreciate the purest form of existence {in its expressed form), the omnipresent consciousness present
throughout the whole creation.
It is a gradual process of understanding through withdrawal of consciousness from outwards Ia inwards or the exlernal lo
1i11ema/, and from lower centres of central nervous system at more and more caudal ·(lower) parts of spinal ccrd Ia more
and more higher centres rising cranially upto higher centres through upper ports of spinal cord and lower P-"· .Jf brain
and ultimately reaching the highest centres of cerebrum, by means of relocating the concentration which is in general (i.e.,
in sub·humon creatures or non·ospiring human beings) focussed chiefly to outer ond lower poinb or centres of sensation.
In the spinal cord and brain (together as a unit called central nervous sytem), there are seven such centres described. They 
ore also called lotuses due to their similarities of shape with the flower. 
The lowcr·mosl is called the 'Mulodhora' or the main container being

. 
the literal meaning. It is a triangular one at the level 

of lowermost port of the vertibral column and have four petals. It is the chief container of each and every forgotten mental
waves that occured in present or preYious lives. It is the seat of the unconscious and sub·conscious mind.
The second one is the 'Svadhi�!hona' or 'seat of the self' . It is at the levei of the mean· point of the third centre Manipura
(described later) and the 'Muladhoro'. It controls instinct and libido and hove six petals.
The third one is d1e 'Manipuro' {the place of jewels) or the novel region. It is at the level of the novel and has ten petois.
It controls hunger, food intake, olimentotion and satiety. 
The fourth one is the 'Anahola' or unhurt, situated at the level of heart, having twelve petals and controls respiration,
circulation and such vital functions.
The fifth one is the 'Visuddha' or pure, situated at the level of d1roat, having sixteen petals an.d controls voice . .
The sixth one is the 'Ajno' or order or obeyance. It is situated ot the midbrain con ecponding to o point in between the I) 
two eyebrows. It is two petalled. Here one con feel the essence of 'Adva1�a' ( i .e., on 6eing capable to lift and concentrate
one's mind ot d1is centre) but has the remains of the feel of individuality of self.
The lost one is 'Sohosroro', situated at cerebrum (especially pre· frontal lobe), having a thousand (or numerous) petals and
here one becomes identified with 'Poromotrnan', i .e., the last remains of individuality of self gels dissolved.
The upliltmenl of one's self or 'Jivolmon' or the coated identity of 'Citrna' that is expressed in a individual, from its seat at
'Mulodhora' (as the 'Jivotrnon' is only the collection of all the mental waves of present and previous lives) is Ia be done through 
the central canal of 'Su�umno' or spinal cord. This process is described as 'Satcakrobheda'.

5. 'Mudras' or ligures arc different particular postures, especially of hands and lingers, signifying particular natural forms or 
signals. 'Yonimudrti' is one such as i s  intended to denote female ext�rnal genitals. It indicates any creation.



Matrkabheda Tantram 

· The aspirant is  to go to the cremation ground either on a Saturdayor on Tuesday. He should 
perform the worsh ip of the Goddess either for seven days or for four days. (!loka-63) 

(The Lord added) now, I shall d isc lose to you the process of worship in a cremation ground 
wh ich you should l i stened at entively. · 

· At first, welcomed the Goddess should be with gold, si lver and clothes. A throne, made of
gold, measuring four  fingers should be offered to her alongwith. Madhuparka which can be 
taken as food. (�loka-64-65} 

Such clothes should be offered to her as <;on satisfy even a queen. She is to be decorated with 
appropriate ornaments of d ifferent varieties. (Sioka-66) 

Offerings made of various types of presents, delicious edibles, non-vegetarian food, rice, 
molasses, mutton, spiritual l iquer, sweet d ish (payas) with mi lk as well as various types. of pan
cakes or sweet-meats are also to be dedicated. (�Qk0""'67) 

If there is no devotee to take the 'prasadas', i t  should be immersed into water.6 Having fi�ished 
, 

the worship of Goddess i n  such a manner, the worship of Siva is to be performed. (sloka-68) 
I 

A number of twenty one 'li.iga' s of S iva i s  to be worshipped with one hundred and eight 
leaves of marmalos tree anoi nted with sandal pa�e and with s ixteen varieties of 
offerings. (sfoka-69) . Oh the lady with beautiful face! In  worshipping eve-ry ' l iriga' , chanting ( in  si lence) of f'apa'
i s  to be made for twenty eight thousands of times and at the end of worship, a sacrifice (homa} 
with fi re is  to be made with one thousand marmalos .feaves. By performing worsh ip in such 
a way, a worsh ipper wi l l  get peace of m ind and he wi l l  get a long l i fe .  I t  is sure to 
happen. (�loka-70) 

Here ends the Twelfth Patalah of conversation between Hara and Parvatl i .e . ,  end of Twelfth 
Chapter of 'Motrkobheda Tantram' .  

6. Any thing pure or offered (lo God) or gifled, i n  Hindu belief should nol be misused. The excess paris of remains, lherefore, 
should be immeresed in water lo avoid misuse. They lose their divine conneclion or blessed nature, after immersion and thus
misuse of such things ore prevented.



I 
TRAYODASAI:i PATALAI:-I (The Th i rteenth Chapter) 

I . 

SriCar;1�ika told-'Oh Lord! Oh The Lord of Universe! Oh The best of al l the best (or Supreme)! 
Oh al l  B l i ssfu l !  I want to here the process of chantin9 'japas' with the garland . Kindly mention 
the specific types of rosarya useful for 'japas' ( repeated uttering of particu lar mystic words 
attributed to d i fferent specific deities) of di fferent deities. 1 (s loka-1 ) 

, I . 
Sri Sankara answered-The rosarya of bas i l. plant stem (Tulasij is required for muttering the 

names of Vi�pu,  but for the worship of Ga�e�a one is to use the rosarya of ivory. I n  the worship 
of goddess Kali ka, the rosarya of 'rudrak�a' is  required. (�oka-2) 

A person who is well versed in mantras should chant ' japa' of Tarodevi, with the help of 
rosarys made of 'Mahasankha'. All Goddesses namely Mahavidya can be worshipped with 
chanting of mantras with the help of rosarys made of 'Mahasankha' . 2 (�loka-3) 

Suddenly The Goddess Mahasiddhi toking a garland named Mahasamijha, meaning an enormous 
conch sits on such a conch which a in actually the seat of al l other Goddess of learning. (sloka-4) 

By chanting with rosary made of rnck :rystol (quartz) or coral may also be used for all Gods. Rosarys 
made of gold or si lver are also used .for chanting for ma�lr.gs or ;apas for all gods. {sloko-5)

Oh beloved ! The chanting of japas for Goddess Kal ika and Tripura SundarT should be done 
on rosarys made of 'rudrak�hq' {a type of seed) .  For chanting mantras for BhairavT, a rosary 
made of conch or a rosary made of the seeds of lotus is necessary. (�loka-6) 

For the 'japa' of Dhumavah� the rosary made of thorn apple (dhutura) grown on cremation ground 
are necessary. Oh beloved! This is the deta i led rules for use of garlands during 'lapa� (�loka-7) 

Now, I shall describe to you how the knots of rosary are appl ied .  Oh beloved ! Kindly l i sten 
to it attentively. The process of making knots i n  rosary in  a ski l lful way leads to the attainment 
of all desired results. (Sloka-8) 

Oh beloved ! If an extra knot is given, whi le weavin'g the rosary, it gives a better result. Oh 
The Supreme Goddess! In a rosary in which there are even fifty one knots, one extra knot is  
required. (sloka-9) 

This knot of a rosary i s  known as 'Brahmagranthi '  meaning the tightest knot, where the 
bend of threads should be applied two times and a half. Otherwise the thread of the rosary may 
be arranged l ike the beauti ful magical knot l ike a rounded snake where the bend of the thread 
wi l l  be one round and one fourth of the second round. (Sloka- 1 0) 
1 . 'Jopo' is the process of repeated uninterrupted uHering or chanting or thinking the seed nome or 'hi/a' of a particular deity. 

It is a very good process of aspiration, especially in 'Bhakliyoga', and suits anybody ranging from a beginner, novish or 
ignorant person to a well advanced aspirant. Constant repililion of the nome modifies the mental waves to direct the mind
towards Divinity and uninterrupted repitition of the nome causes deep concentration towards the Deity and helps to
understand the Deities diving personality and leads one to advancement.
The particular number of /"apa' to be done is determined by !he aspirant himself or preceptor·teacher, and the number should 
be increased gradually, in course of advancement. To colculc;lle the number, a garland mode of particular number of some 
particular kind of article (seed or stone etc.) is used. One bead is rotated after end of each 'jopo'. (mental chanting of the 
mystic "mantra").
The kind of article used to make the rosary is different for different deities and has some relation with the characteristic of
the Deity. .

2. 'Mohosor\kho' literally means on enormous conch. However, the other meaning (which is meo!)l in most cases) is a human
skull. This meaning is always meant, especially in 'tonlro' for its greater association with 'Sokti' (power or energy). The
'human heod'is �'e source of intelligence (the best and the most important material or mundane pow�r) of the best and
most intelligent (and so most powerful) creature. Use of it is also associated with courage, and with Sokti (for courage is
on important power and also because Mulos'okti-the main power·Mohamiiya or expressed consciousness or relativity is the
one and unique body of expr'essed creation; so in her,· there is no fear as fear generales from secondness-cs fear means
on awful sense of being hurl by some other, i.e., second entity other than the 'seW.
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Oh The Supreme Goddess! In the stringing of di fferent types of rosary for al l  the gods, the 
know should be either in the form of 'Brahmagrantht or Nagapasagranthi (special types of knot) 
along with an extra-knot. 

Oh beloved ! at the time of stringing or making the rosary or its knots, the utterance of original 
mantra or .'prar,10va' should be performed. Oh The Supreme Deity! after making the knots, the 
two ends of the thread should be joined by making at the juncture one beautiful round shaped 
'pebble or globule. (sloka-1 1 - 1 3) · 

On that globule a pole is to be made with a knot. Rosary are to be made following the above 
mentioned process and they are to be kept secret. (sloka-1 4) 

At the time of chanting with the help of rosary, any movement, shaking or sound should not 
be made. It wil l  be an indication of great danger, if the rosary fal ls from the hand or if it gets 
torn in any way. (sloka-1 5) 

By the movement of the rosary, the success of the aspirant is hampered and by the shaking of it 
the aspirant has to experience great trouble. I f sound is made out of the rosary, the aspirant suffers 
from diseases and i f  the rosary falls from hand, it causes the death of the aspirant. ( Sioka-1 6) 

If the thread of the rosary gets torn, it also causes death of the aspirant. So while chanting 
'Japas' the aspirant must be very much conscious and cputious, so that, there does not arise any 
sound or movement or the rosary does not fal l  from ' the hand . I f  any such th ing happens 
accidental ly, the aspirant should perform necessary r�medial rites for the same. (�loka-1 7) 

For the fault of movement of the rosary-if f'apas' are chanted, one should attain h is desired 
attainments. In such cases, the defaulter should invite h is guru' i . e . ,  preceptor and placing a 
'pitcher' ( 'ghara' ) he should worship his tutelary deity (the deity for whose pleasure he is aspiring 
and doing ' japa' ) along �ith th i rty two kinds of offerings. After that he is to offer sacrifice into 
fire one hundred and eight times with marmelos leaves. (�loka-1 8- 1 9) 

Oh beautiful Ia� ! In case of any shaking of ttierosary during ' japa', 'the defaulter' i s  to 
perform sacri fice du ly on fire, with marmelos leaves having painted honey on its three parts. 

Oh CaQc;lika ! If sound is made during the chanting of Japa, the wise people should a lso 
perform such remedial worships (as mentioned above). (sloka-20) 

If the rosary fal ls from the hand, or if the thread gets torn, the aspirant is to perform the 
worsh ip known as purascararya. At the beginning and ending the /'apa' the aspirant is the too 
worsh ip the deity with sixteen types of offerings. (sloka-2 1 )  

The defaulter should chant ' japa' everyday and he should offer sacrifice everyday as wel l .  He 
should complete the remedial solemn rites to avert calamity according to the rules of five fold 
'rituals of welbeing' . (�loka-22) 

Oh, The Supreme Goddess! I f a poor man does any wrong during his f'apa� (with rosary) 
he is to perform a 'solemn worship' before and after the utterance of the mantra for a ten 
thousand times. ( �loka-23) 

At last he should perform sacrifice into fire for the remdey of all kinds of afflictions or 
obstructions of l i fe .  He is to take bath with the water of the pitcher and should have the ·fresh 
rosary from the hands of his preceptor. Having done the above mentioned rites, a defaulter will 
be free from the effects _or c lutches of affl ictions. �� (�loka-24-25)

Thus ends the Thirteenth Patalah of the conversation of Hara and Parvati in 'Matrkabheda 
Ta ntra m' . 



/ 
CATU RDASAJ:-1 PATAlAr.t (The Fourteenth Chapter) 

I' . 

Srf Cand ika told, 'As soon as one is i nitiared with mantra h i s  soul at once become absorbed 
• •  

within the Kul)�al inl l i ke a wich of lamp. (sloka-1 ) 
Though Kul)gal ir:�t resides i nside the body, sti l l  she is considered one of the tutelary d�ities. 

It is she who hereself feels al l  our experiences (good or bad) residing in the body. I f it be so, then 
what is the necessity of being so much anxious for the aspirant ? Oh the great God ! I f  I am your 
lovesome, then please tel l  me the answer of my query. (!loka-2) 

I' / Sr'i Sankara repl ied-Oh Goddess! The feel ing of an aspirant is of three types, i n  the three 
different states of progress namely divine, heroic and beastly (o brutal). As Kur:'qalinl experiences 
the happiness or · sadness . of the body, an aspirant having a divine state of mind remains 
completely indifferent to such enjoyments or sorrows. (sloka-3) 

Oh the Goddess appreciated by heroes! An aspirant having a heroic or fearless state of 
consciousness has h i s  'Kul)c;lal in7 extended up to the forepart of the tongue. ( i .e . ,  such an 
aspirant is  not indifferent towards enjoyments or sorroV�s). 

An aspirant having a brutal spirit of mind enjoys the offerings (prasada) to God or Goddess 
(after the ceremony is completed) himself (as then the offerings are considered as favour of God 
or Goddess) only to please the Goddess. An aspirant with a heroic an9 fearless attitude of 'mind
identifies himself with that deity and th inks that if he enjoy�, it will be an enjoyment of God 
Himself (as he himself is a manifestation of God), whereas an aspirant having a beastly state of 
mind th inks himself and Gods to be of di fferent identity and wants to please God by consuming 
the offerings turned in favour of God after the ceremony is  over. These are the three varieties or 
enjoyments occured based on the state of minds of the aspirants. (!loka-4) 

The divine attitude of mind of a Brahmar:'a aspirant always helps to proceed towards the path 
of eternal bliss. A Brahmar;�a aspirant, having a heroic or fearless attitude of mind also proceeds
towards salvation. There is no doubt about i t. (sloka-5) -

An aspirant belonged to the K�atriya caste having a heroic or fearless attitude of mind also 
attains savlation or identi fies him with the d ivine. Such people attain 's5ju iya' 'Mukti' (keen 
association with the Supreme), wheareas �he Brahmapa attains eternal salvation . 2 But an 
aspirant having h i s  beastly attitude of mind despite having enjoyed the offered materials as in 
favour of God or Goddess, with utter devotion, though reaches the heaven by the grace of 
I .  'Everyone has �1e divine self within himself or herself-but coated to b e  perceived as the individual self. Due to � e  coals (of 

collection of previous actions and desires), people hove �e desires (to taste different �ings through different organs) and 
so has to work. Actually this coated self (coated 'poromalmon') is the 'Jivolmon' and its power is the 'Ku�c;lolinl. As this 
is actually the divine self, but only coated, so one is naturally divine. But the goal is to feel or reveal �at divine self. One 
who has been able to do that does his or her works indifferently, and feels inside his or her mind that one who tastes (good 
or bad of anything and everything) is �e 'Kury}olini" or �e 'cools' only, and con split his or her pure self {to be indifferent 
observer of the coats tasting) from �e coats. But one who never aspried for divinity or yet to reach it feels the good or 
bad to be tasted by his or her self and gets attached and be happy or sorrowful. 
One who achieved such {as said above) divinity is one of divine slate, one who is aspiring bravely but yet to achieve, is 
a heroic one and one yet to start or just started or going to start {and identifies the divine self with the cools and gets attached) 
are beastly ones. 

2. Here the mention of castes are not to indicate the changed caste system (i .e., caste by birth) of later ages, but it denotes 
its true essence, where coste is determined by one's own work or inner nature.
One who is a 'K�atriya' by nature obviously cannot attain divinity (because faults like excess belief in capacity of individual
sell i .e . ,  the coals of pure self, and attochmenl towards achievements [of the individual self) is inherent in such a person)
and �1erelore cannot attain the extreme salvation . .
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Supreme Goddess but does not attain eternal bliss.3 He has to experience the cycle of rebirth and 
death . (sloko-6-7) 

There is no doubt that an aspirant having divinity and an aspirant having heroism and 
fearlessness atta in the knowledge of truth and it is doubtless that both of them attain eternal 
salvation in the long run .  (Sioka-8) 

Oh Goddess! It is certain that an aspirant who enjoys the offerings given .to Gods as favour 
of Gods given to Gods is having a beastly attitude of mind and has no rights to get eternal 
salvation (unless gradually li fted to either of the other ·two· states) .  Such an aspirant does not get 
salvation, he wi l l  fa l l into the cycle of death and nave rebirth .  (Sioka-9- 1 0) 

, 
Sri Car�ika told-Oh The Supreme God! Kindly explain to me the characteristic of an aspirant 

having divine attitude or heroic and fearless attitude that deliver eternal salvation." (sloka-1 1 )  
,. .r 
Sri Sankara repl ied-In th is  enti re universe everything i s  Brahmci. The spiri tual l iquor also 

i s  noth ing but a tutelary goddess identi fied with Brhina. But the l iquor has lost its glory on 
account of course, or the l iquor has been thought as an object of blame. The spi ri tual l iquor 
is  transformed into nectar (or is out of i ts curse of blame) as soon as the influence of course 
is removed . As soon as the l iquor if offered to Goqdess, it has lost i ts own identity and . 
becomes identical with the Goddess herself. One sh.ould med itate on the 'KuQc}al inl' as 
extend ing form from navel region upto the fore part of tongue. As soon as the curse-free 
l iquor is poured into the mouth of the 'Kur;�c;Ja l in'r of the aspi rant he becomes the lord of 
knowledge. As 'Ku�c;Ja l inl' resies i nside the body, so, the aspi rant is to ima.gine the existence
of h i s  tutelary dei ty i n  the .. body of h i s  wife (h i s  better hal f) as wel l ,  and he shou ld 
imagine (or th ink )  the offered l iquor to be identi fi ed with h i s  tutelary deity and pour the
l iquor i nto the mouth of h imself and h i s  wife a l so as i f  pur ing i t  i nto the 'Kut}�al inl'
herself. ( �loka- 1 2- 1 5) 

Oh the lady having a beautiful face! 'By the-touch of the mouth of his wife even the remains 
of his own meal will become purest. The aspirant must toke the liquor from the mouth of his better 
half by considering that to be l ike 1 ne�ter and should th ink h imself identical with h is 
beloved. (sloko-1 6) 

In the knowledge of Brahman, th�re is no discrimination of judgement as regards the remains
of meal .  The water or the river GaQgCi, is most sacred and considered as a very pure form of 
Brahman. So it cannot be profaned by any means. 0 Goddess! l i sten to me as I am nar�ating­
People get salvation by taking bath in the water of the Ganga. During the time of their taking 
a complete bath, they should plunge their whole body is comp�tely into water. 

Oh Parvafi! Thus it i s  not censorious or defamatory, even i f  anyone touches the water which 
is considered as supreme bliss. or Narayana with feet; One who is observed in the Supreme
soul ,  sees everything as Brahman and finds no · discrimination 1 (be�een right and wrong) (So 
he or she does not conside·r anything impure and takes everything to be a form of 
Brahma). (Sioko-1 7-20) 

3. Elernsal bliss or eternal salvation is  understanding of lhe purest self, i.e., lhe whole lrulh of creation, i .e., God and lherefore 
being free from any allachments of outer coats and as a result, being not furlher allached to (and lhus becoming free from) 
rebirth cycle after death.
But heaven is a place (lor mental coat) or stale where one who is not free from allachment, gels attached to results of (or
gels results of) good deeds in life, after death; and after the attainment of the result is over, is bound to have rebirth, as
the individual is not free from death and rebirth cycle. 
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Oh Goddess! These are the characteristics of a divine and heroic aspirant .as I have narrated 

to you . 0 beloved ! The description of the glory of such aspirant has been given in the Tantra 
named 'VIra' . (s1oko-2 l )  

Oh Goddess! let me tel l  you (a unique) characteristic of a female aspirant of heroic or 
diving nature. Such a female aspirant is  best in i tiated by her sponse. (or i n  other word, a 
female aspi rant who i s  the d i sciple as wel l as co-aspirant of the preceptor-teacher i s  the 
best) . "  (s loka-22) 

In di fferent stages of aspiration, she is cal led 'Kulas'akti' (as female aspirant of 'Ku la' style), 
'Kamini; (a female asJ?.irant with desires), 'Navasakti' (a n�wly initiated aspirant), 'Kumari' (a 
virgin) etc. All such types of aspirants should worship her preceptor-teacher with utmost devotion 
by dedicating her own body (for conjugal purpose). (sloko-23) 

Otherwise, purtishment of the own body wi l l  result only, to be certain. Such a lady won't have 
a husband and wi l l  be i nvolved in adultery for seven future l ives. (�loka-24) 

Here ends the ' Caturda5ah Patalah' of 'Matrkabheda Tantram' . 
. . . 

4. •samacara• in Tantra is a way of aspiration in �onjuga1 life through gradual understanding of valu� of relationship, physical
and mental and thus feeling the great male-female duality of creation. So spouse is d1e best preceptor-teacher. 
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OPINIONS AOOUT THE MA TRKA-OHEDA TAN TRAM 
fA Oook on !he Ancien/ Indian Chemistry) 

The Views of a Physic i s t  

ASHOKE KUMAR DUTT A 
Visiling Pro fes sor (Hony.) 
Indian Statistical Institute, Kolkato
Scientific Consul/ani 
Sangeet Research Academy 
T ollygunge, Kolkata 

The Indian ancient treoti se�, spec ia l ly those whl'ch deal with the nature of the un i ­
verse, phenomena and the related covse and effects, were generally referred to as 
'Vi jnan a '  by th e a n c i en t  s a g e s ,  e . g .  'Va stuv i j nan s ' , ' S u r yav i jn a n as' , 
'Brahmavi j�ana' etc . Tantra, i nter asia, d i scusses i n  deta i l  the appl ied aspects of the 
theories of these Vi jnanas. The accepted English word for "Vi jnana" i s  Science. However, 
a s  th e term science genera l ly refers to the Western Science and a s  th e 
Fundamenta l  approach and content of Western Science i s  completely d i fferent fr�m 
those of 'Vi jnana', we sha l l  refer of 'Vi jnona' as Ancient Science. The notic�able 
d i fference of the Ancieni'Science from the Modern Science, which developed · from 
Western Ph1/osophy, is that the former is holi stic-in the sense that both the fundamental . 
elements of creation, namely matter and Consciousness are the elements as well as the 
subjects of analysis. As a resu lt the propositions and theories are apprently subjective 
but, in fact, more real istic ,  for the rea l i ty in subjective. I n  recent times, because of 
increased awareness and subsequent studies in various related fields, the need for 
re-evaluation of the ancient theories is being felt. The resu lts and the propositions of 
western sc ience, bei ng  genera l ly transparent, · obj ective and testab le  th rough 
experimentation, are unhesitati ngly accepted throughout the world . The afo.resaid 
re-eva luation, if done in  conform ity with the paradigm of Western Science, is  l ikely to 
gain a worldwide respect for the ancient concepts. 

Besides such an evaluation has its academic worth . F i rstly some of the concepts dnd 
propositions found in these ancient treati se are now considered fundamenta l ly to be 
qu ite in conformity with the theories and concepts of Western Sciences which are 
derived through sophisticated and refined exprimentations and mathematical formal ism. 

G · 



Matrkabheda Tantram · 

Th i s  i s  i nteresting si nce there i s  no evidence of the existence in ancient India of the k ind 
of refi nement and sophi stication of i nstruments necessary for conducting such 
experiments and without which such derivations are not possible with in  the reductionist 
approach of modern science. Thi s  ind icates that the holistic approach, i . e. the approach 
where matter and consciousness is taken together in the paradigm of science, together 
with the use of natural phenomena of d i fferent k ind analogous ly, possibly, in l ieu of 
conducted experiments, to gather data, is  at least, equal ly competent in understand ing 
real i ty. In th is  context re-examination of ancient findings i n  the l ight of Western Science 
wou ld be usefu l .  

Secondly, there are certain happenings about whi�h common -belief, personal evidences 
and witnesses exist and which have corroborations from the ancient sciences. Yet there 
exists sceptici sm about these in the m inds of people simply because they fal l  outside. the 
scope of the Western Sciences. 

I bel ieve that a deta i fed sutdy of certa in  chapters of the "Motrka-bheda Tantram" 
wou ld be a step towards c learing such confu sions .  The fi rst, fi fth and the n inth 
chapters of th i s  Tantra conta in  processes which are s im i lar, i n  some respects, to the 
processes d i scussed under Chemistry. Some consider th i s  to be a treatise equ ivalently 
under the broad spectrum of materi a l  scienc�s. Two ki nds of in teractions can be 
d i scerned i n  the processes described i n  th i s  Tanfra. One i s  objective wherein we 
apparently f ind chem ical  react ions between d i fferent materia l s .  The 9ther is that .a l l  
these processes are occur ing under the environment of m ind-matter i nteraction-a sort 
of sp ir i tua l  ambience. The fi rst ·one may be evaluated with i n  the realm of Western 
Science. The on ly problem is that here the truth can not be assessed in i ts totality. On 
the other hand,  it is said that th rough chant ing of mantras, meticu lous adherence to 
some r i tua l s  and worsh ip of deit ies, a spir i tual atmosphere i s  created :..Vh ich i s  
necessary for the expected results. Some bel ieve that a perfect chanting of mantras 
create speci fic  vibrations in a i r  wh ich is a purely physical process and only these have 
effects on the mater ia ls processed. Th i s  appears to be a superfic ia l  reaction .  Whether 
such purely physical  processes or the enhanced spiri tua l  pow:er (psych i c  power) due 
to the chanti ng i nduces a m ind-matter i :-tteraction is important, is a matter of serious 
extensive i nvestigations .  Al l  these are speculative. However, the actions of mind of 
matter have recently become subject matter of scientif ic i nvestigation under the broad 
d i sc ip l ine of Para-Psychology. 

I t  must be understood that eva luation of theories of ancient science in  the l ight of 
Western Science is very comp lex and d i ff icult .  I t  wou ld need a mu lti -d iscip l i nary 
approach, one has to consider a l l  Western Sciences wh ich deals with matter-matter-
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i nteraction (physics, chemi stry, b iology etc . )  m ind-mind i nteraction · {psychology) 
m i nd-body i nteraction {chem ica l med ic ine and neurophysiology, which deals with 
psychosomatic affa i rs) as wel l as m ind-matter intereactions (para-psychology) . Of a l l  

· these, Para- Psychology i s  on ly a very recent development. This i s  not a l l .  One has to 
have an open m ind i n  accepting a certa in  dose of subjectivity i n  the parad igm for 
analysis .  Self and consc iousness play an important role i n  the d i scourses i n  ancient 
sciences. Some new concepts need to be i nvolved to i ntroduce some objectivity, at 
least some publ icness, in the methodology for analysi s .  Th i s  seems ·to be the most 
daunti ng task ahead . 



OPINIONS AD OUT THE MA TRKA-DHEDA TAN TRAM 
C4 /Jook on the Ancient Indian Chemistry) 

The Views  of  a Phys ic ian 

Dr .  SUDHASIS C HANDA / MDDS 
Ex House Surgeon, Medical College 
Chittaranjan Cancer Hospital 

At the moment when th is book has been just on_ the verge of publication, a report came 
out in a lead ing Bengal i  dai ly newspaper with a heading like th is  : "Tantraguru" executive 
teach ing management. The news was about an executive officer of Government of Assam 
(a state of India), Mr. Prem Saran, a scholar in Chemical Engineering, Management, lndology, 
Anthropology and Tantric Studies, as well as his model based on 'Tantra' meant for practice 
of the Government Officers in order to enhance their c�pabi lity to run the governance and 
increase the capacity of planning and development: 

The model is going to be published in the website of Assam Government: Many executive 
officers of Governments of Assam, Andhra Pradesh and Sikim had already been trained 
according to th is model and Governments of Delh i, Tami lnadu and West Bengal have also 
invited Mr. Saran to teach their executives his method . It was taught in di fferent private 
companies and educational i nstitutes a lso. 

The objective of this model, according to Mr. Saran, was management by right brain. He 
explained, left brain is  meant for supplying of arguel)1ent or analysis and the right one, for 
imagination or synthesis .  In h is  'Kup9alin1 model' it is required to imagine a tube passing 
through our body which changes colour at di fferent visceral levels. Before programming the 
mind, he advises that one should assume the mind to be l ike a blackboard. 

Let us d iscuss h i s  model. He rightly fol lowed the methods of Tantra. He told of 
'Satcakrabheda', starti ng from 'Ku':"l�al ini' through the .central tube of spinal cord and
informed of different colours (representation of di fferent levels of wave lengths and ideas) at 
d i fferent 'cakra' s. 

'Tantra' rel igion offeres a systematized classi fication of religious aspiration. 'l umacara' 
of 'Tantra' is concerned with aspi ration through conjugal l ife- leading of male and female in 
order to feel the u ltimate union of maleness and femaleness present through out the creation 
leading to Absolute 'Brahma' . Satcakrabheda' is the yogic process for it. It is done through 
the central canal of spinal cord as described before. There are �o other nerve routes 
through spinal  cord . The left one, ' 19a' , represents softness and female and the right one,
'Pingala' sternness and male. The left cerebral hemi sphere, dominant one in most persons 
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Rasaratnakara. : 

Rasa-hr idya : 

Siddha Yoga : 

A Buddhist Tantric text, composed by Siddha Nagarjuna. 

It describes different chemical methods in connection with the metals; method 

said to convert other metals into gold and silver; purification of these metals; 

Extraction of the metals, such as zinc, mercury and copper from their ores. It 

de.scribes the preparation of crystal l ine red sulph ide of Mercury ( SvarQa sindura 

or makara-dhvaja ), a medicament which is sti l l used by Ayurvedic physicians in 

India . It also mentioned names of more than dozens of variety of Yantra 

(apparatus) for carrying out various physico chemical processes, such as 

disti l lation, sublimation, extraction, calcinations, d igestion, evaporation, filtration, 

fumigation, fusion, pulverization, heating by steam, heating by sand and so on. 

Some of tliese Yantras have been i l lustrated on the back cover of this book. 

A Buddhist Tantra Text by Govinda Bhagavata . in 9th or lOth 
Century AD, describes the method of purification of mercury so as to get rid of 
impurities of lead and tin .  

Written by Vrnda circa 1 000 AD is  a medico alchemical 
} 

treatise which describes amongst other things, a preparation called Parpati -

lamaram in which sulpher, copper and pyrites are pounded together with 

mercury and roasted in a closed crucible and the product thus obta ined was 

taken with honey. It also describes copper compounds in the preparation of 

collyrium. 

Chakradatta : by Chakrapani, it is another Ayurvedic tantric treatise, 

which mentions a method of purification and use of mercury 

Rasarnava kalpa : Circa eleventh century AD is a Brc1hmanical work. It 

essentia lly deals With transmutation of baser metals with the help of mercury 

into gold and silver which can bring about material property and rejuvenation of 
the body, longevity and cure of d isease. It describes plant products in detai l  

which are used in bringing about transmutation of metals. 
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Authorship unknown. It is a saiva tantra belonging to the twelfth century 

AD. and is composed in the form of dia logue between Bhairava (Siva)and his 

consort Parvati. It describes mercury as of divine origin, being the seed of Siva. A 

combination of mercury and mica is said to be destructive of death and poverty. It is 

also said to be able to convert other metals into gold . Acarya Praphulla Chandra Roy, 

edited this book along with Pandit Harish Chandra Kaviratana because he considered 

at an important book on chemistry. 
The Asiatic Society Calcutta published in second edition, 1985.

Rasendrachuda ma!)i : It is a Buddhist tantra by Somadeva probably composed 

in the 12th or 13th Century AD. Among the chemical processes it describes are a test 
for kil led iron, a method of obtain ing Antimony from Stibn ite, a method of making 
al loy of copper, tin, zinc and lead, using mercury in process. 

Rasapraprakasha Sudhakara : It is a Buddhist Tantra by Yasodhara probably written 

Rasakalpa : 

during the thirteenth century. It quotes Nagarjuna, Somadeva and Rasarnava tantra . 

It is a S3iva tantra supposed to be part and parcel of 

Rudrayamala tantra. It belongs to the thirteenth century. It describes metals, 

minerals and process of "ki l l ing" them with the help of different apparatus. 

Rasaratna-sa muccaya : Written by Vagbhata, it belongs to the thi rteenth century 

AD. The Rasa�atna-samuccaya is a typical text book of medicinal chemistry of the 

period. It collects together and describes the current knowledge available about the 

subject at the time. It's author was a worshipper of S3iva - Parvati, though the 

prayer at the beginning of h is book is Buddhistic in nature . . 

Rasa- raja lak�mi : Written by Rameswara Bhatta, it describes rasas and 

uparasas. This treatise was compiled in the latter part of the fourteenth century. 

Rasa-nak�hatra-malika :  Written by Mathansinha, physician to the king of Malva, 

Rasaratnakara 

It belongs to a period earlier than 1500 AD. There are several

prescriptions g iven in it i n  which mineral preparations predominate. Use of 

opium is also mentioned .  

: It was composed by Siddha Nityanatha, son of Pravati . Who 
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Rasa sara 
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acknowledges his indebtedness to earlier tantric treatises l i ke Rasaroava, but 

cla ims to u pdate this book by excluding drugs which then became difficult to 

procure and i ncluded products of new experiments. 

: Written by Govindacharya, ci rca thirteenth century AD, it is a 

comprehensive but purely chemical work dea l ing with eighteen operations of

mercury. The a uthor, a devoted H indu,  begins the work with adoration of 9tta
and Visnu.  He h imself states that h is work is based on the earlier standard works 

and experience of adepts and that he is indebted to the Buddh ists of Tibet for 

the knowledge of certain  processes. 

Rasendra-sarasamgraha : Written by Gopalkrsna, it lays great stress on the therapeutic 

Rasakaumudi 

Dhatukriya 

efficacy of mineral preparations. Dhatu-ratnamala by Devadatta of Gujarat, 

composed a bout the fourteenth century, a lso describes the processes of ki l l ing 

metals and minerals. 

: It was written by Gyanchandra .  This book and the Rasapradfpa, both 

belonging to a period between the fifteen and sixteen centuries, They 

describe, besides other things, opium a nd mineral acids. 

: Composed between 1 500-1600 AD, is in the form of a dia logue 

between 9va and Parvati. For sulphu ric acid, the word used is dahajala ( l itera l ly, 

burn i ng water). The treatise mentions country of the phirangas and Ruma, the 

Arabic name for Constantinople (Istambul ) .  It mentions that copper is found in 

Nepal,  Kamatlpa ( Assam ), Benga l ,  the country of the mlecchhas, Ruma and the 

country of the phirangas. Zinc is fou nd in Kamboja ( Cambodia ), Ruma ( 

Istambul ) and Ba l kh .  

I n  addition to the texts mentioned a bove there are many other Sa nskrit texts l ike 

the Rasasanketa-Kal ika by Ca mup9a 

Rasendrachintamani by Chamunda, Lohapaddhati by Sure5vara,

Kankaligrant�4 by Narasimha Shotri, Rasamukta va/i by Devanath, Rasapaddhati 

by Bindu Pandit, Rasamrta of Narasimha, Rasamangal of Gahananda Muni,  

Rasaraja# ankara by Ramkrishna . There are other works whose a uthorship is 

not known; they are Kailasha Karakaram, Gandhaka Kalpa, Parada Kalpa, 

Dhatumarana, Dhaturatn.Bmala, Dhatu5uddhi-Prakaro.ha, Jaranamarananadi, 1 
Tamrbhasamavidhi, etc. 
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We may conclude our bibliography by mentioning some Tibetan Bon and 

Bhuddhist Tantrics for exchange of ideas and artifacts between the Tantrics and 

the scientistists of Himalayas and the pla insof India . 

Pre Buddhist Bon Tantra : A. The previous compendium of Blazing Sutras 

Rasa-Siddhisastra 

Immaculate and Glorious (hdus-pa-rin-pochedri-ma-med pa gzibrjid rab- tuhbar 
bah i  mlo) or simply ' The Glorious ' ( gzibrjid ). 

B .. The medium versions is gZermig available in two 

volumes, and 

C. The mDo-hdus in one volume is the shortest one. 

: Dhatu-vadasastra or Dhatu-vada5astroddrti, Sarve5vara-
• 

rasayana and Dhatuvada, are al l contained in  the Tanjur and mention other 

different alchemical processes. Dhatuvada describes methods of turning base 

metals into silver and gold. Sarve5vara-rasayana describes methods of purifying 

mercury, tin, silver and gold, and making a preparation of metals which can heal 

a l l  sorts of diseases and make an old man virtually young. 

Besides the above Sanskrit and Tibetan texts, there are a number of 

texts in Tamil, Telugu, Kannada, Malayalam, Bengali, Marathi, Oriya and Gujrati . 

Tanjur (Stan-gyur) and Kanjur (Kang-ghur) :  It is divided into two main classes: 

&MJ.Q, corresponds to the Sanskrit tantra, and Mdo or Do, corresponds to the 

Sanskrit Sutra (science and l iterature). About five volumes of Tanjur are devoted 

to medicine while some others to astronomy or astrology. Among other things, 
the Tibetan M.d.Q contains a work on preparing quick si lver, which it describes as 
the most powerful agent for subduing every sickness and improving the vigour of 

the body. 

References : 
1 .  Jaggi , 0 .P . , Indian System of Medicine, 1972. 
2. Subbarayappa, B.V., : 1 A Concise History of Science in India,  p.31

3 .  Chakravarti B .  (Dr.) A cultural History of Bhutan (S E B Publishers, Kolkata 1 992) PP
44-66
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IN D EX Coral 3 1  
Cremation Ground 3 7, 3 8  

A 
D 

Oak;; ina 23. 25 
Aihara 34 Dhumasa ksa 1 8  
Akara 22 Dhutura 1 2  
Alcohol 6 Durva 35 
Aloevera ( gflj"takuma ri) 1 2  
Arurta 5, 6, 7 E 
Anustubh 1 8  
Ash 1 1  
Aspirant 36, 40, 4 1 ,  Earthen 2 1  

42 Eclipse 1 4, 1 5  

Astra 3 1  Ekajata 3 5  
Athrva veda 32 Emerlad 2 1  
Avahana 1 6  Endocrap 3 

G 
B Gandha 1 1  

Ganga 9, 1 0, 33 
Bas Matrix 34 Garland 9 
Beast 27, 28 Ghee I I  
Bell Metal 2 1  Ghr takumarl 1 2 
Betel Nut 23 Golapu�pa 1 2  
Bilvapatra 34 Gold 1 ,  23,  25, 
Brahma 1 5, 1 7. 20, 3 1 , 34, 38  

22,  3 1 , 35,  Gupta Sa dhana 1 9  
42 Guru 40 

B rahman 5, 6, 9, 1 1 , H 
4 1  

Brahmagranthi 39,40 
Burning Sensation 36 

Havih 7 

Borax 2 Hawn 1 2  
Bl jas I I , 2 7  

Havisya 23 
Helki (mantra) 25 
Hermaph rodite 

..., 
.) 

Hi mala vas 32  
c Homa 6, 1 5 , 24, 

33. 3 7, 3 8  
Homakul)das 6 

Ca muQda 1 4  Hymns 2 7  
Car;tda 1 8  
CaQda la 8, 1 4  
Conch 9 
Copper. 2, 2 1 , 25 
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I Madhuparkas L I ,  15,  22. 
24 

r�tadevata 30 Maha �mkha 1 0, 39 

Ivory 39 Mahamantra 1 1 , 24 
Maha saraswati 1 8  

J Maha laksmi 1 8  

Maha Yajna 35 
Ma khakall 1 8  

Jagati (Chanda) 1 8  
Macyipura 3, 6 

Mantra 5, 9, 1 9, 
Japa 1 ,  1 1 , 36, 23, 26, 27, 

37,  38 ,  39, 30, 36, 3 7, 
40 39 

Jaya (God) 1 6  Mam1elos 24 
Jhinti 23  Matrix 3 1  
Jl vanya sa 1 6  Maya 1 6, 1 8  
J iva tman 5 Mayabl ja 3 1  

Mtu;�da 1 8  

K Mercury 1 ,  1 1 , 2 1 ,  
22, 23, 26 

Kailasah 1 ,  32 Mula dha ra 5 

Kalakuta 5 
Kalibij ias 1 5  N 
Kalika 1 4  
Kalika tantra 1 
Kalakuta 5 

Nagavalli 1 2  

Kaliyuga 1 ,  29 
Na gapa �granthi 40 

Ka ma Bija 1 8  
Namah 1 7  

Ksatriya 6, 4 1  
Nandinl 1 6  

Kua 7 Na rayacya 22 

Kulasa dhana 5 N ava k�ara( mantra) 1 7

Kucydaliru 5 , 4 1 , 42 Naval Zone " 
.) 

Kfrcabija 1 5  Navahlti 43 

Kuvera 1 3  Nifumha 1 8  

Krin 1 5  
Kulahlti 1 5 , 43 0 
Kuma ri 43 
Kunda 25 Off spring 3, 8 
Ku�dika 30 

L p 
Lak�ml 22 Pudendum 3. 33 
Linga 22, 34, 3 5 ,  Payasa I I  

3 8  Panca mrta I I  
Pa radabhasma 1 1  

M Praharas 1 2  

Priest I I  
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Vaj f apuspa 1 2 y 
Vagbhara 1 8  
Vedamantra 35  Yoga 5 
Veda iigas 29 Y ajiia 6, I I , 1 5
Vedas 2 1 , 29 Ya ma.la 1 9  
Vijaya 1 6  Yayurveda 32 
Vi1va 23 Ya.ntra 32, 3 3  VI ra 43 YoQi-Y antra 3 3  
Vi�t;lU 1 5, 20, 3 3 ,  35 ,  3 8  Yoni-mudra 37 
Vi9.Iddha 1 6  
Visveswara 25 z Vow 3 2  
Vrhati 

(chha.nda.h) 1 8 Zodiac 1 4  

w 

Water 2 1  
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